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Concretising Absence and Negating Presence:
Spaces for Remembrance in Rachel Whiteread and Doris Salcedo
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Abstract

Despite their very different cultural
backgrounds, both Rachel Whiteread and Doris
Salcedo are deeply concerned with sculptural
form and sculptural space, and they have
dedicated themselves to exploring the
materiality of sculpture and to expanding the
conceptual boundaries of sculpture as an art

form. Both artists use domestic objects as their
primary material. These everyday objects are,
by their very nature, often impregnated with
personal and emotional significance associated
with their former users. Whether casting
directly from these objects, as Whiteread does,
or transforming such objects into art works, as
Salcedo does, both artists make visible what

might otherwise have remained invisibly
hidden, namely the associated lived
experiences of their absent users. It is the

interplay between the visible and the invisible
and the oscillation between presence and
absence that infuse the sculpture of both artists
with their particular richness and power. The
present study aims to investigate the ways in
which these two artists approach the process of
creation, and by bringing into comparison their
diverse cultural backgrounds, it will also
contribute to a better understanding of recent
development in sculpture within a wider
cultural perspective.

Keywords: Rachel Whiteread, Doris Salcedo,
sculptural space, presence, absence
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2 Craig Houser (interview with Rachel Whiteread), in
Rachel Whiteread: Transient Spaces (New York:
Solomon R. Guggenheim, 2001).
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® Gary Marx, ‘Sculptor Molds Colombia’s Pain into Art’,
The Chicago Tribune, 27 June 2004.
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