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Ethnomusicology, formerly comparative musicology, is cultural musicology or the study
of music in its cultural context. Formed from the Greek words etsnos (nation) and mousike
(music), it can be considered the anthropology or cthnography of music. Jeff Todd Titon has
called it the study of "people making music". It is often thought of as a study of non-Western
musics, but can include the study of Western music from an anthropological perspective. Nett]

(1983) believes it is a product of Western thinking, proclaiming "ethnomusicology as western
culture knows it is actually a western phenomenon.”

While musicology contends to be purely about music itself, ethnomusicologists are more often
interested in considering the music they study within a wider cultural context,
Ethnomusicology as it emerged in the late 19th century and early 20th century, practiced by
people such as Béla Bartok, Zoltan Kodily, Constantin Brdiloiu, Vinko Zganec, Fran jo
Ksaver, Carl Stumpf, Erich von Hornbostel, Curt Sachs and Alexander J. Ellis, tended to focus
on non-European music of an oral tradition, but in more recent years the field has expanded to
embrace all musical styles from all parts of the world
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