TR SR R A (e 3 B P 49-63

T R SR TR P e 2 B P

The Research of the Divergent Comparison of the Creativity
Work of the Traditional Visual Art and Digital Visual Art
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Abstract

The definition of the term "visual arts" usually refers to the traditional works of art, including painting,
sculpture, and crafts. In the 18th century, with the rapid development of western industrial revolution and
civilization, technology, economy, society and culture began to have a huge change which subverted the past
pure traditional concepts of art. When the age comes to the 21% century, computer technology and internet
technology are rapid maturation. With the use and experiment of new technology, digital art began to play an
important role, which became a new form of artistic expression. It brings in new and creative thinking with
new material for artists. Therefore, art itself also moved away from the traditional areas due to a combination
of new media. The progress of science and technology has made available for artists to final another creative
way to enrich their contents. With the link of technology and art, it also undermines the myth of cognitive
science and rationality being incompatible with artistic sensibility. The research probes the topic of visual art
through the different changes between visual arts and digital form which found both differences in the
creative ideas, media, works style and features of both forms, are caused by a variety of factors. The research
aims to parsing the transformation of the arts in the creativity, style, ideas and other issues. The final
argument is found that although both visual arts due to the use of the media are different but the pursuit of
aesthetics and the promotion the artistic value are the same.
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