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A Sudy on Cultural Diplomacy of United Kingdom- A Case

Sudy of Cultural and Creative Industries

Abstract

A country’s cultural resource is one of the elements which promote its economy,
but it is also the basis of soft power. Cultural and creative industries are emerging in
the world and are the driving force of cultural development, creating wealth for
advanced industrial countries. By means of the cultural and creative industries,
countries can rebuild their nation branding and image, and display greater cultural
diplomacy. Cultural and creative industries interactions within economies and
countries, manifests the importance of these in cultural diplomacy. Cultural
diplomacy is an important way to understand and create cooperation between
countries, and will enhance the country's international competitiveness through its
unique value. This thesis employs a perspective of “soft power” to examine the link

between cultural and creative industries and cultural diplomacy.

Keyword : Soft power, Cultural creative industries, Cultural diplomacy, Nation

Branding.
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BIR S AR N R B RS DI EAR S I H 2 FRE Y
AE AL RHPREP NEE T 0 E R ERE RA LA LR TRELE L TR
SR H R o XL ER R A b S Y ERPL EF o I B R

AFERN > FEIZFLAIY =5 - BAEE > Fo - RALIE 24

—

R oo BiEMRE 0 F S B D2 it ¥ (cultural quarter)fr 2 1t

=
ra
—\\

A ¥ [F] % (cultural industrial quarter)z_ #£4 ° bl4r® K% = * 1 ¥15-2 =4

10 Z2{2 3 > Chris Smith 2 - (A SLE LRI U LH RAGTECAN 15 %) (At Al
T E T > 2005) > H 31-54 -

John Howkins, The Creative Economy: How People Make Money From Ideas (London: Penguin
Books, 2007), pp. ix-x
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(Sheffield) 5 fr = Weehfl A el § T A1 X F B L e prR AR E 2

o de b 1980 & (4 Bk R R AT D gt BSEe AR AL T

B RS AE 3 0 2 2R 2 v A £ F % (Sheffield’s CIQ) Ji i1 »— RF AR
PR EAEFE A e 23R B - RV AR 2 RS > RSG5 ER

FIp fois b £ 5] 2 ﬁl'ﬁt‘,u’llf”—)%j\ﬁ,‘lwwﬁl_,*_é_iﬂ: 53
%"%}b i—,*/\%"*i‘ﬁ x2S lLﬁ j\\f)sﬁli ;rr]& 0112

FERY VR TR T R IRE Chris Smith L 3%~ i 7 B % A %

by SR
4 -
3
=i
o

Boom g 0T ek F RF AT U B @ auEak LA R

ERAE A LS # 4 (creative industries taskforce)i* ek & » .5 7 EBE R
REJEm R 2H/mFAP 2 IAE2 A4 &7 TERAIR AR
B SR B BRI KR R LA E S RA R T Y R

e mﬁ Ja A & M A 8 25 (World Intellectual Property Organization )#737
B3 s P ETRERFENE P A mFER LA E N L3
Ao o I ATFH AR S RS RARFCR S EER AT A BB IR TR
BB o de st B P R T A RIAE S on B R FlRf okl
PAXERNS oA BREFZZRE BFER S IRANEBBLHRT 3
HAEY Flovirary o ope ¥ AT Y Jewr &1

2008+# d DCMS2 &= R ¥ ~ & #4r3F1#c & 3% (Department for Business,
Enterprise and Regulatory Reform, BERR ) % T £]37~ < & ¥7 5 it 3% | (Department
for Innovation, Universities and Skills, DIUS ) & 1T e dads [ ] 7 3 R-37.5 337
"% | (Creative Britain: New Talents for the New Economy)sc .38 £ - 42 11 % £] &
* 7 #(2008-2013) ek » 4] T I T AR 53+ F | (Creative Economy Programme)

SRR P TR ERNERY P AL E TR THL

"2 E5E 19 > B 32-33
3 [EEE 105 0 H 31-54
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ER apeo BAILF F Y PR RE TR o S RS 2 A E

i

IR B R LR N ERERRERL R T e

-sL

.
|

TiE 115

N

- ~ #]1& &5 % T # 43(Giving All Children a Creative Education)
SR BALIR A EBFRAZLA N > FFF RIS EEA D TES R
¢4 # | (Find your talent) % % » & i 45| 5 P (L 35AR o 2B T - K47 en

FH o TRIEH B 7 NP RARE G A A

-~ B s ,T*u#ié‘iig (Turning Talent into Jobs)
A AR AIAEOEIR o RPN RER & R RATY 4 B A B R

PlREE > FIRE P R oo

() P PEENPAGEERFETRT > 597 kp 2 R R hE
Al BAIRELT o AFUP TR EEANTAILE

(Z)% MR T T ICRR AR L R AT TR E e BRI R 2 (T
GRS A a s AR A A S R

(Z)FCR#-1E9 3 & R fadg + echged w L3 A KT 4 RE47 &
L I N S A

(2)FCRPE 0 R S B BT o P K L F AIRTOE Y 4w o

()= = §jiv? < (Academic Hub) it 5 £ #2 a2 £ 5 Hiw 04 A Lﬁ*m;}%
B L E P EE R 145 25 AR AN FE LR EN B
#Le bde 5 3cE ¥+ § (The University of the Arts London):# 7% 18 & % >

BA4FPBREARIELT RAEL AR PEY

M ERE9S H 9«

"5 Department for Culture, Media and Sport, “Creative Britain: New Talents for the New Economy,
Department for Culture,” Department for Culture, Media and Sport, 2008, pp. 12-73,
<http://webarchive.nationalarchives.gov.uk/+/http://www.culture.gov.uk/images/publications/ CEPF
eb2008.pdf>, accessed on November 20, 2011.
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(#)FF3 2013 & 1+ %is’:ﬁﬁﬂg B Al A EHE 5000 B4R A A s

g EEAIRE 2 MBS % (Creative and Cultural Skills){& 1 — 3 £1
% # 71 4 (Creative Apprenticeships) € f » #-7 25 3% & o f & f{c &

EHnE o hEE A > AR A LA o

= ~ X 4FF T & £ R7(Supporting Research and Innovation)
MLAENERERY - FAL T AIAE D BERIEAIRT F5 2 4A

T ORBEAIRT AR 4

(= )fH Kt £ R ¢ (the Technology Strategy Board)#t & 1,000 & # 43 224 £ &,
FETE R L0 e AIAE -
SR RFE  HFE A £ € (the National Endowment for Science,

Technology and the Arts, NESTA )#-3& &} — 57 300 & & ShE| LA P 4 = &

£ % (Creative Innovations Growth Programme) > p 2008 & 12 % » ¢ 3 4

TAIAEFALJES - AR > & B P A TEc § B2(digital innovation in
film) & ¢ = W T #+5 ¢ (UK Film Council) & iF¢n™ %3538 * %1 & £ T8

Sl B A R R~ o

CEHfFfH R 2 R g4ad T oah 3 8 | (Knowledge Transfer Network) » 3% %
&

T‘a‘«%\ RBe HF LR ERTER  wihd - - GRFRAZ1E =
(Imperial College London) /7 2 = RPN 5 % 5 ¢ & 2= o

Anbe & 17—

(B)RIRT ~ * B o A% £ 0P P A4 £doim 5 FGA

BAELTHE > BT AR SRS o
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o~ FlEb2 £ A E i 2 & (B F 4 (Helping Creative Businesses Grow and

Access Finance)
dRCRL B - KR R LIEER ARG MER AR A E -
B AAEEE G EEAEA T W HAERTIE -
(-)&E R Hit B ¢ (Arts Council England)# 4 15 2% 5o 17 £ & 57w

R iﬁpﬁxgé—gﬁljé_#‘ o

o

(= )% 3 % B # 4£(The Regional Development Agencies)#-= = — 113 % 5 4
SRR AFRE B A ET s A AN Z T AR BRE

% ¥ £ (Enterprise Capital Funds)4& 1 22 £ & 2 ¥ 7 M eih % > H{ 4c it

I ~ agE ~ A E P4 A 8 (Fostering and Protecting Intellectual Property)
P8 DR SR TR EMARR R > B3 HFEMAROK

T e -

(F)F R LI L2009 E 40 K BREIRBES BEHT X PLALE 0 B
PRFMAZ GVER S G2 EEOFAALT o

(= )# WA EM A K (The UK Intellectual Property Office, UK-IPO ) £ 4p Bf o 3

Eirded - B 2TRF LB N R ¢ ERAIRR RO F G -

(CVEHETF4e M RkFLEF CRFITEMARONE > TRTT V> #

FlHEE Y o R B R EM A B & 1o

(z)= 2T EM A2 BAE R H 5 - Bk g~ Boy R 2 BT HRIE -
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= ~ BIEAIR A ¥ ¥ B (Supporting Creative Clusters)

FROPRERTFE T AAR GO B3 T HTIBY Fakk o § &
FRENEEL N et Nk RUEERCAIAE S A4 T SR AL
oo R R AR -

(- )% B %ﬁ*%%&S”W%* FREMZE Ae 3 REME RRARLE
AAF R BB F U R B BRIl 1 E R
FIRAAGS i E o faes b3 R 2 BB 0 TR T R 0 JE

ARARE R S LR RESTRAETELAIAE -

CI)ERTRE ERFENLRE 24 WFEL 2774 A ¢ (The Arts and

Humanities Research Council, AHRC)#-% k= & & - B & 48480 < o

=~ B E R 5 >3k AR 1% 2 (Promoting Britain as the World’s Creative Hub)
FRAXG L E T - BARERIE LY = FRZLAR A L p]2

A ArRIATEOER A L BR A PROERE R R RS s o o fiART ik

Pt (A7 A A RBEARLP A o B FATE B R TR SRR

RIL T S friRareng R0 BE A T TIpATE BRI 7P & > LI % >+
REEYAIAENG LS PP § o v s T3 H RHG Rl kAR 5 DR iR

Lo FP FRFEET NG e FEAHERE ROL Bk R LB

i

4 o R E RS AR L AR AL R o

(- )® R F /h (UK Trade and Investment, UKTI) A k 5 & ¢ #4vipin B &
AR AL AE R P css 4 o

EHEDEFLIFHER D AR AFN T EEFHA | 22 B RAILAE D
TN E e T EAF R g et EEA L I o

(C)ERF~ o~ SRy 38Rt 3 TR G TG DR L B 0 T

B H s m RS B PR S o



v PR R BOATRCR K 9% (Keeping the Strategy Up-to-Date)

ER L AAFR 2 A F R 0 URE S AL LA RE RS S

Bt Ao @ EREARAIL B R A AR T 5 AL BN
e~ ﬁ‘]é_%’c)’jﬁ%‘c o EREDHR TR AIAFET G Py BB
A—%%“ﬁmém’iﬂ&&éiéﬂiéﬁﬁgﬁéﬁ’vﬂ41_§
ERFVLERER > CAHAEAFREL AL (B BRFIEEE LW
frd W2 B s b 2 RIAFHENRE - WFHHE T B LA F L

PR ERA LR B -

FR2010# 57 chxEP > wEFp 4pF ¥ (James Gordon Brown) #it J
K2 itg3 g7 P dpdl b3 L & E RO L g

2
iR e R RA G- B0 ¥ AR LA F L ERY KET ¥

ETIS

EEHLREASNAEE  AREAEY > BRITL - B A

s
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=
&
J,S]r
53’%3
pial
3
Y

o TEE A FEed A § e R ’fﬂ%’im R BRGFDE

PRy AR s R - B EABRE R R @ EE AL

%
(C)YAIAEHBAEOREF T > ¥ FHAL LA REAFTER -
PHAEE- BRRIESTLLAN 8 2 BT E R ER R %o

JeE B R AMNERL KRS o

(m\ﬂr
T

o
\-/
am
‘-\q&:%ﬁ»

SRR ARWaRE KRS - MR AR o2 v A E

16 The Labour Party, “Creative Britain: Labour’s cultural manifesto, ”The Labour Party, 2010,
<http://www.labour.org.uk/uploads/229d33f4-5e0c-4954-3980-3e47c666b670.pdf>, accessed on
November 27, 2011.
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- BPRRARE B L g s g o
(F)EEY AIAE > L RIUFE RERAETE RV d X H R Anfigr
A o (e % g kUi E % 4 A A i Cultural Democracy)end J o < b F en%

R ,Tﬁ{— FE5 i 4 i 18 eh X A (Cultured Democracy) > 7 @ BEF Bk ik

REFH o g e ) B0 Ao enma o 10

d PR RI AERRATEAPES b {1 RIFE I BES

TR -BRMA LRLARAT RN SRt R E B H B A pR L2

T

PE S GARRAR S Ao B I E 0 AR KRS 2 WERAGA A T E
GEFCeBREM ROk G 0 J RS R BB AR c R E R K
REPESE > EFR2 MALAETS S REART 2R LR SR 2
RIR AR hied > 27 B R~ PR AR 25 il MR p P RFS 1
MR BRI % e
Fz & R MALAFZHD

2001 # < i R0 TR T N5t 2k B T AR A $3842001  (The Creative
Industries Mapping Document 2001)® » & ;882 it £ Z A E FH A 5 T =8> &4 5

PR IRACERCERE TED S I E R BE AP TRRER

IERF R AR IR TR TR FE B T

=

/’J\iE,AT:tiic . 119
— \}Igéﬁ
N

EREA-B2HRLP w2 - > GIEIFRLE-BILRBY w2 - o F_

118 =1
[EzF 110 > H 13 -

" BRI E N STHARHRAN S SR Y 4R 0 (FEBSUEESE) - H1-11; DCMS,
“Creative Industries Mapping Document 2001,” DCMS pp. 13-16,
<http://www.culture.gov.uk/reference_library/publications/4632.aspx>, accessed on November 24,
2011.

54



ARTAZ S 3 ¥ TP RO o 2 IS Sl > AL R L FRF LR

24 2P 4e R £ £ (Ogilvy & Mather) ~ + # & % (Saatchi & Saatchi) e

I
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o

BERA TR LR e e B R4 090 E R L 2

VR E R L LR S o B R Ap PR § < B (Reichstagsgebaude )

IR T R R NIRRT L R o 2 AR < #(Swiss re London
Headquarters) » =¥ ¥ % eni® RiE 3K 35 FF 3% & 452745 (Norman Foster) #73% 3+ °

ENE Y B A
FRAL RS- A ndieios 9 8 B s o dicl ApoERs
frr TR & E P o G354 70 oK vt (Sotheby's) ~ i L 18 (Christie's) ©

FRY M RESFEEL T i RE ORISR

FRIESZLIIRE R L d 1 ERE ¢ (Craft Council)f# & i8ie 11 v i

St - FRETHAY 0 R

B BTH R s B 2 T G- 2 o FF SRR E G R BRRG R
¥ ¢ (Design Council)= = *+ 1944 & > & 5 & R 1 ¥3X 32 % ¢ (the Council of
Industrial Design) » %_# B % BRI B o g- Y B E R

FA SRR
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FRGE R R A FERF AL 60%NEE N T R
A L BN 7 B o PR RRREEER - BRI E LS
T B 02003 & & < JIF LenS R B0 A PR AR 3 F e (Istituto
Marangoni)*t G5k = A Fe o GRESY BB 7 { VA GRE S Y AR

i B Rl o

FRTEEF AT 0P 4 > AR R - T PR o B AR
2 AR BPRnT RHEAY 021999 E 402000 ERT FEF A5 EHE Rk
¥ BT S S B8 o do (v B ) (Trainspotting) ~{#4 F1 ik 2 ) & 71 ~(007)
GE FREE H FE A 1990 & K- Bk B L AR T T B Al X
BAir G EA gt > X FEDVD ke § RARKAIE AT H o BH TG
100 3 3& 1 1°3 > AL b2 Wrd FEAFEE T ~BH - JIFT 2 &

BrP RS R BRI

SIS RN i
FRAISFERFHFHAE R S =23 F > TN FR®{ep &0 v 7 A
TMAEI PR ER PSRN A L c KA AT A3 e b fed S

FREHIREEE F B X TR A R R ST R d I A £ o
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FRFPFELR S FEAEE 2R LA EN% TR ERELE - o
KL Eg v & v8 @ (The Beatles) ¥| # &7 j& (Arctic Monkeys ) > j&3%4% & 8 @ 7] &
% (Duffy)» FREFF 73 2 o@ Rpk > 2008 # 23h sl & & % & & ehw
LHEEIE p RN ERF BT BERF 2000 F R @ > 1000 & EF
SHEL 5300 5 FeES R BRG HAL R pD FRE AL L1 §BR
BRSY EERsg FE il o DHAeRIRMGA SR G F E
(Glyndebourne ) ~ # 42 #747 i@ ¢ % & g £ w5 (Glastonbury ) » { £+ # &v

5 o e o 1 L b 120
PR R e g2 e o

Lo R
b F G AZHE 800 B & 3% el pl & H e o {oAgiE 500 B & E VR RS
Tyl frs #plie e W A 8T B 2ah o BRA FHEy REL > R AR
B3 550 B 4 FEgea p oo 4o® 7 F4 v & (Edinburgh Arts Festival)£2 327 L
# # ¢ (Notting Hill Carnival) > & ~ ﬁ‘@]"%‘ﬁﬁfrfﬂ%{g A SN EA o

W E o

Lo AR

d W EFIAR R BaE D > RE L f{feedandis g @x R
REAL R ER- B2y BERORALT ENH A EARE 10 BE
BoREFNSGERE v @l o ®o &9 B FR AR p AR

BT = AR RAeL Q?}*%ﬁ%&ﬁﬁﬂ:é«

2 e o (HEAIEEE TR R RS ) o (T EE N RIEAIBIEE AR 51T A R A0 e
G EBIREEEAR SR ) 2011 £ 4 H 15 H »
<http://gb.mofcom.gov.cn/aarticle/i/201104/20110407499008.htm1> - f&2Z5 HHA : 2011 42 11 H
17H -
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FERAL R A TR H o TSI RER D P gl el o

ferz iz - 2% DEERARREH ARG ChDH LS - BRT R
E—ut 3 B T T E R B L_fiﬁ«fr$ﬁﬁé,‘—_oIE, 4 9096 chE K

ALl T E R g Rt o doddh 2 ZRE G 0T ¥ T G g SRS &

W

Y R RIBEOASE B RS FE RS AR v R B
RTAERIRE AT ERG B4 g 22 - 5 pEERA X § LT REG
PR X IR R D B RA S P SE 80 & g B - JRAR>I B

Bk~ TR RS- DU o

BRAIAFY D130 A K PR R R RS BA o R P R

ﬂﬁ;f*?»']“im:}ﬁ’f:ﬂr » blde g AR s e s i*i EFEH.E 2011 #1270 =i

».

WA TR T NAE ek b 06 ARG (AR A ¥ 53" ) (Creative Industries
Economic Estimates 2011) » n2 @ ~ 41 v JRFX ~ 7}“# cEEEo o Bhikkg
AR E2 B R e
(- )t w’v’vmk
FR AIAE e A2 2009 & 9 A £ T 2.89% o
AP HFAT FE R )+ A1 A K A4 00 2008 & 02,8206 4
£ 0.07% » =AM E £ FF 42 2008 E 0 1% (366 R EE T

363 mE 4 )

12l DCMS, “Creative Industries Economic Estimates 2011,”"DCMS, December 8, 2011,
<http://www.culture.gov.uk/images/research/Creative-Industries-Economic-Estimates-Report-201
1.pdf>, accessed on December 14, 2011.
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% 3-1 2008-~2009 # & H= £ A £ 84 E
2008 2009
Gross Value Proportion | Gross Value Proportion
Added (GVA)* | of total UK | Added {(GVA)* | of total UK
Sector {Emillion) GVA (%6) (Emillion) GVA (%)

1. Advertising 7,160 0.55% 5,990 0.48%
2. Architecture 3,650 0.28% 3,290 0.26%
3. Art & Antiques 310 0.02% 260 0.02%
4. Crafts
5. Design 1,660 0.13% 1,790 0.14%
6. Designer Fashion 110 0.01% 120 0.01%
7. Film, Video & Photography 2,680 0.21% 3,000 0.24%
9 & 10. Music & Visual and Performing Arts 3,740 0.29% 4,070 0.32%
11. Publishing 11,610 0.90% 11,560 0.92%
8 B 12. Software/Electronic Publishing 570 0.04% 560 0.04%
8 B 12. Digital & Entertainment Media 160 0.01% 400 0.03%
13. TV & Radio 4,950 0.38% 5,260 0.42%
Total GVA for Creative Industries 36,600 2.82% 36,290 2.89%
Total GVA for all UK Industries® 1,295,633 1,256,932

*at basic prices

7 4L &R : DCMS, “Creative Industries Economic Estimates 2011,”"DCMS December 8, 2011,
p. 14,
<http://www.culture.gov.uk/images/research/Creative-Industries-Economic-Estim

2009 & < 4l A %

ates-Report-2011.pdf>, accessed on December 14, 2011.

4o PR

end o

JRAFQIR B RN T

71 10.6% °

% 32 2009 & #FRE< A LA TR
Proportion
of creative Proportion
UK Total industry of all
Sector {Emillions) exports {%) exports (%)
1. Advertising 1,477 16.6% 1.8%
2. Architecture 324 3.6% 0.4%
3. Art & Antiques
4. Crafts
5. Design 104 1.2% 0.1%
6. Designer Fashion 7 0.1% 0.01%
7. Film, Video & Photography 1,627 18.2% 1.9%
9 & 10. Music & Visual and Performing Arts 286 3.2% 0.3%
11. Publishing 2,631 29.5% 3.1%
8 &12. Software/Electronic Publishing 215 2.4% 0.3%
8 & 12. Digital & Entertainment Media 78 0.9% 0.1%
13. TV & Radio 2,175 24.4% 2.6%
Creative Industries Total 8,923 100.0% 10.6%
UK exports Total 84,120

Note

1. The data available did not allow us to measure the value of exports of services from the Crafts Industry

7L k& 1 DCMS, “Creative Industries Economic Estimates 2011,”"DCMS December 8, 2011,
p. 16,
<http://www.culture.gov.uk/images/research/Creative-Industries-Economic-Estim
ates-Report-2011.pdf>, accessed on December 14, 2011.
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(2) #*
LT IS0 § A A F A F RN G v A ENER LI (FR 4
£ gib e 5.04%) 0 A2 2008 (W R 144§ L £ B HARAE
T%JT‘-%?## Fen49%)R G - BB o
22009 # & Wy el F e FEMSZE SN2 LA ER L > B* TR
3054 (BEREEET FD19)
% 3-3 20002010 & # ® 2 412 ¥k ien

-

2009 2010
Proportion of UK Propertion of UK

Sector Employment | employment {%) | Employment | employment {%)
1. Advertising 252,022 0.87% 268,254 0.92%
2. Architecture 136,534 0.47% 136,288 0.47%
3. Art & Antiques 10,351 0.04% 8,818 0.03%
4, Crafts 84,224 0.29% 91,983 0.32%
5. Design 209,045 0.72% 208,810 0.72%
6. Designer Fashion 18,409 0.06% 25583 0.09%
7. Film, Video & Photography 67,250 0.23% 71,731 0.25%
9 & 10. Music & Visual and Performing 279,636 0.97% 292,536 1.00%
Arts
11. Publishing 241,581 0.84% 243 808 0.84%
8 & 12. Software/Electronic Publishing 23,282 0.06% 23,205 0.08%
8 & 12. Digital & Enterainment Media 7,979 003% 13,178 0.05%
13. TV & Radio 113,124 039% 113,966 0.38%
Tota 1,443,338 499% | 1498173 5.14%
All employment” 28,905,000 29,121,000
MNotes

1. Taken from Labour Market Statistics Bulletins

2. The coverage of thisdata is broader than that of the other hulletin tables, since it is possible to count not enly jobs
in the Creative Industries, butalso jobs in creative occupations in businesses which are classed as being outside
these industries, e.g. gaphic designers working in a manufacturing firm.

T kR 1 DCMS, “Creative Industries Economic Estimates 2011,”"DCMS December 8, 2011,
pp. 17-18,
<http://www.culture.gov.uk/images/research/Creative-Industries-Economic-Estimat
es-Report-2011.pdf>, accessed on December 14, 2011.

(z) & ¥
I 2011 & > £ 4 106,700 £] R £ % (1 # B & % 15.13%)F- 108,820 4]

2 HE = (E427%) -
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22009 £ 2 £l A Eeng FRE R 4T 0 2 Alehg FH 4T 027% 0 A1
B H =44 0.07% o
3.5 B ¢RI B~ ARG F T s o

% 34 2009-2011 #FR < 414 ¥ & £k

2009 2010 2011
UK Tatal Proportion Proportion | UK Total Proportion | Proportion | UK Total Proportion Proportion
Sector {n} of Cl (%) of UK (%) {n) of CI (%) of UK {%} {n) of Cl (%) of UK (%}
1. Advertising 13,930 13.3% 0.65% 14,790 14.1% 0.70% 16,010 15.0% 0.77%
2. Archi 11,320 10.8% 0.53% 11,500 10.9% 0.55% 11,700 11.0% 0.56%
3. A& £ 2,760 2.6% 0.13% 2,660 25% 0.13% 2,580 2.4% 0.12%
4. Crafts
5. Design 13,600 13.0% 0.63% 14,160 135% 0.67% 14,720 13.8% 0.71%
6. Designer Fashion g00 0.9% 0.04% 240 09% 0.04% 870 0.9% 0.05%
7. Film, Video & =
10,150 9.7% 0.47% 10,200 97% 0.49% 10,360 9.7% 0.50%
Phaotography
9 & 10. Music & Visual =
1.46% 1.46% 5 1.46%
‘andl Parfonvang At 31,350 29.9% 30,730 292% 30,460 28.5%
11. Publishi 10,820 10.3% 0.50% 10,200 9.7% 0.49% 9,700 2.1% 0.47%
g2 sdtlyacal 2,090 2.0% 0.10% 1,930 1.8% 0.09% 1,810 1.7% 0.09%
Electronic F
8 & 12. Digital &
k 0.01% . 0.02% . 0.02%
SR 220 0.2% 350 0.3% 440 0.4%
13. TV & Radio 7.550 7.2% 0.35% 7,680 7.3% 0.37% 7.960 7.5% 0.38%
Creative Industries Total 104,690 100.0% 4.8B6% 105,100 100.0% 5.00% 106,700 100.0% 5.13%
UK Total 2,152,400 2,100,400 2,080,860
Notes
1. The data available did not allow us to measure the number of enterprises in the Crafts Industry
2. Figures are a snapshot taken in late March

R % ik : DCMS, “Creative Industries Economic Estimates 2011,”DCMS December 8, 2011, pp.
21,
<http://www.culture.gov.uk/images/research/Creative-Industries-Economic-Estimates
-Report-2011.pdf>, accessed on December 14, 2011.
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1. CA Canada (@]
2. CH Switzerland A 3
5. AU Australia w3
6. US United States b, P
7. SE Sweden A 3

30 @l Portugal

21 [ Bracil

22 6l Argentina

33.m Belgium

34 . EHE Chile

35 .8 South Africa

&

36.[E Barbados

3/ 00N Namibia

zs [ crech Republic

39.IMd st. Lucia

LR IR R (R 1R TR AR R IR (S AL |
EIWIWINFEROWENAO MOR|BECR= ==

11. & Germany O 10. B Croatia

12. [l Norway A 1 41.(F Bahamas

13 Ll United Kingdom w4 42 [l South Korea

14. I spain o 43 M Malaysia

15. @ Denmark A1 1.3 Peru

16. [ Singapore v 25 . IFA Fiii

17. LAl Austria A 3 A6 Hfl Cyprus

1. [ Maldives h A= 47 .[Id Mexico

19. H;l Iceland A S 18. [0 Turkey

20. 3 Ireland w3 49 A Belize

21.[d Bermuda w3 0. M Uruguay

22 [ Mauritius h 4! 51 [ Malta 3
23. M Nelherlands A 2 52 . [HH slovenia A 72
24. [l Costa Rica A 3 53.1 Botswana vz
25 3 United Arab Lmirates 4 3 4. il Irinidad 2 lobago W2
>6. [l Thailand ) 55 il Dominican Republic W 1/
27. [l Greece w5 56.[H Cuba e
28. M Israel a2 57 .0 Egypt A1
29. I India we 58 i Oman w1

F 4% %R : Future brand, “2011-2012 Country Brand Index,” Future brand, p. 79,

59 F vietnam A ss HHE Morambique A s
60 [l Hungary A 5 89 [[Hl Colombia v 4
61 m Nepal v > 90.m Honduras A
&2 [ Morocco w2 91 [l shana v 13
63 . | ebanon A s o7 B Syria b
&4 I Jamaica v 93.H i sudan A s
&5 I china wo o1. [l Bahrain w14
&6 @A Estonia A 23 ob @l Ethiopia A1
67 [ Panama o 96 [ Bolivia A
o2 i Tanzania A 5 o7 .I[H scrbia W13
69 H saudi Arabia o os [l Tunisia v 15
/0 [ Bulgaria A G 29 M Uganda s
71 il Jordan A A 100 Il Nicaragua w2
72 [ Qatar v - 101 [[Il Romania v o
73 .M Albania w2z 102 [ Rwanda vo
74 A Slovakia A5 103. @9 Congo A4
75 I@H Ccuador v 104.H senegal i
76 .8 Indoncsia b 1050 Ukraine h A5
77 @ Kenya o 106 3@ Paraguay A
72 I Philippines v 13 107 . Bangladesh w5
79 . Il Poland A3 108. 0 Nigeria w2
s0 MY | aos A s 102 FA FI salvador wa
31 . Hll Gualermala A5 110. @ Libya s
52 [ Russia w1 111 . GH Iran v
23 [ cambodia a7 112 A Zimbabwe b
s m Veneruela v / 113 Pakistan A=)
85 . [[HE Algeria A 15

86. Sierra Leone A =

=7 B ©cameroon A 10

<http://www.futurebrand.com/wp-content/uploads/2011/11/2011_2012_FB_CBI_ENG.pdf>, accessed on March 1, 2012.
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343 FERA-THA D RIR ERA-FOIAd R LH 15 LR R

POLITICAL FREEDOM

FREEDOM OF SPEECH

1. B4 SWEDEN #7 1. B8l SWEDEN

2.3 Denmark #15 2. 04 Denrmark #15
3. @ Finland #8 s canads #1
4. By Canada #1 "4 ElFinlznd #2
5 [ New Zealand #3 & I Norway #12
& [l Norway #12 & A MNew Zealand #3
7. Ml switrerland #2 7. M tetherands #23
El United States #6 2 United States #6
5. [0 Netherlands #23 * 9. B United Kingdom #11
* 10, E] United Kingdom #13 m Switzerland #2
11. B0l custria #17 11. B Iceland #19
12 {0 Australia #5 12 [l Belgium #33
13. 89 Iceland #19 13. [ 2ustralia #5
14, l]! Belgium #33 mAustr\a #17
16, @ Gerrmany #11 16 [ France #9

F L % & : Future brand, “2011-2012 Country Brand Index,” Future brand, pp.35-36,
<http://www.futurebrand.com/wp-content/uploads/2011/11/2011 2012 FB_CBI_ENG.pd
f>, accessed on March 1, 2012.

244 2 AT LEE LA 15 LRR

TART AND CULTURE SAEEEY

1 I TALY # 10
2 B France =
= Bl =0ain # 11
4.Greece w27
* E LIl United Kingdorm ¥ 1=
=S [ srasl 28
7. EE E=vpt # 57
= Il & usiria # 17
<. HEl 'apan T
1o 0 ndi= H# 20
11. &l r=ru 4 <l
1z El sweden F T,
1= Ol Rrussia # a2
1= EFl Czech Republic # S5
15 I Cenmark # 15

7 4% &R : Future brand, “2011-2012 Country Brand Index,” Future brand, p. 51,
<http://www.futurebrand.com/wp-content/uploads/2011/11/2011_2012 FB_CBI_ENG.pd
f>, accessed on March 1, 2012.
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