Sigmund Freud 1856-1938
father’ svalues
sense of justice * lack castration

complex

men s discourses

phalus 2

1 sense of morality
2 Jascques Lacan 1901-1981

the unconscious structured like a language

pre-Oedipal phrase Imaginary phase
prelinguistic —— mirror phase —— Oedipal phase
Law of the Father
1995 90-92

3 phallus Symbolic Order transcendental

signifier phallus
phalluscentric

2000 375-376
2000 333



femininity

female

Adrienne Auslander Munich

6

patriarchy
sex gender
Law of the Father sex male
gender masculinity femininity
366 324-325
1995 224



VirginiaWoolf 1882-1941 A Room of

One sOwn 1929 “Professions for Womert’ “Women and
Writing”

conventions patriarchal
order

To the Lighthouse “The Window”
Charles Tansley Lily Briscoe
8
Sandra M.

Gilbert 1936- Susan Gubar 1944- 1979

The Madwoman in the Attic: The Woman Writer and the

Nineteenth-Century Literary Imagination Is a pen a

metaphorical penis?

7 225
8 1994 309



Judith

canon

Jane Austen 1775-1817 George
Eliot 1819-1880 Brontés male gaze

finding a female tradition

guestioned the supposed “ God s eye view” of
the academy

Elaine Showalter 1941-

obstacles




the
Angel in the House

Killing the Angel in the House was part of the occupation of awoman writer

difficulty of * telling the truth about my own

experiences as a body



But the second, telling the truth about my own experiences as a body, | do not think |

solved. | doubt that any woman has solved it yet.*

11

subvert

Carl Gustav Jung 1875-1961

analytical psychology

Gynocritics

androgyny writing

effect

feminist standpoint

10 Woolf, Virginia. Women and Writing. Ed. Michole Barret. San Diego, New York, London: Harcourt Brace & Company, 1979, p 62.

1 woman sex man



Feminist
Critique Gynocritics

A Literature of Their Own: from Charlotte Bronté to DorisLessing 1977

imitation protest self discovery
Roland
Barthes 1915-1980 the author isdead 2 Jascques Derrida  1930-
(différance)™
12
13 (object of perception)

(meaning-creative)



anima

14

Samuel Coleridge

self

animus

authorship

textuality

14

patriarchal binary thought

persona

shadow

wholeness

androgyny

sexuality

writing effect

dualism



écriture féminine feminine writing
Luce Irigaray
plurality
womanspeak
singularity
Tel Que JuliaKristeva 1941-
avant-garde
the inessential
an “imperfectman’ lack
324
366
femininity
“Sorties”
1996 4 57
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Feminist Literary Criticism

New Criticism

Structuralism Deconstruction
sex gender sexuality desire body
race ethnicity class reading representation
subjectivity femininity masculinity
authorship motherhood family
16
sex anatomical
biological labels gender cultural  social definition
16 334

11



mae femae

masculine feminine

The social mode of being of men and women and of women is in no way linked with

their nature as males and female nor with the shape of their sex organs.

sex gender

—— androcentrism  #— —
universalization
19
17 Eagleton, Mary, ed. Feminist Literary Criticism. 1991. London, New York: Longman, 1995, p 99.
18
368-369
19 female writing feminine writing

feminist writing



Toward a Feminist Poetics 1979

In contrast to this angry or loving fixation on male literature, the programme of
gynocritics is to construct a female framework for the analysis of womeni sliterature, to

develop new models based on the study of female experience, rather than to adapt male

models and theories.?

women-centered

2 Feminist Critique

woman as sign

differentiation

plurality

20 Showalter, Elaine. “Towards a Feminist Poetics.” In Eagleton, Mary, ed._Feminist Literary Theory: A Reader. 1986. Cambridge MA,
Oxford UK: Blackwell, 1994, p 190.

21 Judith Fetterley 1978 The Resisting Reader




As we see in this analysis, one of the problem of the feminist critique is that it is
male-oriented. If we study stereotypes of women, the sexism of male critics, ant the
limited roles women play in literary history, we are not learning what women have felt

and experienced, but only what men have thought women should be. %

Gynocritics
Female subculture =
24
style thesis genre structure
visible world
“Feminist Criticism in the
Wilderness’ 1981
biological
linguistic psychoanalytic
cultural

22 Showalter. “Towards a Feminist Poetics.” p 189.

23

24 214
14



25

Geoffrey

Hartman Criticism in the Wilderness 1980

Thomas Hardy Irving Howe

(A _Criticism of Our Own: Autonomy and

Assimilation in Afro-American and Feminist Literary Theory)

Toril Moi  1953-

25



white fathers 2%

“Womeris Time”

27

liberal feminism

women demand equal access to the symbolic order %
phallic criticism (Simone de Beauvoir 1908-1986)
(The Second Sex 1949) Kate Millett 1934-
Sexual Politics
1968 (Radical Feminism)
women reject the male
symbolic order in the name of difference female self-identity
29
Patricia Mayer Spacks
The Female Imagination 1975
Sydney Janet Kaplan 1975

Literary Woman 1976

26 Moi, Toril. Sexual/Texual Politics: Feminist Literary Theory. 1985. London, New York: Routledge, 1995, p75-79.

21 Kristeva, Julia. “Women’s Time.” In Warhol, Robyn R., and Diane Price
Herndl, eds. Feminisms: An Anthology of Literary Theory and Criticism. New Brunswick, N. J.: Rutgers University Press, 1991, p

443-459

28 Moi. Sexual/Texual Politics, p12.

29
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sexism

social-symbolic contract

sexual identity

In this third attitude, which | strongly advocate — which | imagine? — the very
dichotomy man/woman as an opposition between two rival entities may be understood
as belonging to metaphysics. What can “identity”, even “sexual identity”, mean in a

new theoretical and scientific space where the very notion of identity is challenged?®

metaphysical
fluidity threat of death
new ethics
sexual
difference gender theory *
30 Kristeva. “Women”s Time.” p 458
31 1994
7 135
32
feminine
Warhol,

Robyn R., and Diane Price Herndl. Feminisms. p 184-185



postcolonial works

Before the Womeri s Liberation Movement, criticism of womeri s writing took the form
of an androgynist poetics, denying the uniqueness of a female literary consciousness,
and advocating a single or universal standard of critical judgment which women writers
had to meet. The womeri s movement of the late 1960s initiated both a feminist critique
of male culture and a Female Aesthetic celebrating womeni s culture. By the mid-1970s,
academic feminist criticism, in league with interdisciplinary work in women' s studies,
entered anew phase of gynicritics, or the study of womeri s writing. With the impact of
European literary and feminist theory in the late 1970s, gynesic or poststructuralist
feminist criticism, dealing with “the feminine” in philosophy, language, and
psychonalysis, became an important influence on the field as a whole. And in the late
1980s, we are seeing the rise of gender theory, the comparative study of sexual

difference.®

33 Showalter, Elaine. “A Criticism of Our Own: Autonomy and Assimilation in Afro-American and Feminist Literary Theory.” In Warhol,

Robyn R., and Diane Price Herndl eds. Feminisms: An Anthology of Literary Theory and Criticism. New Brunswick, N. J.: Rutgers
University Press, 1991, p 177-178.
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sisterhood

mistress narratives master narratives

Gynesis

... a reincorporation and reconceptuaization of that which has been the master
narratives ‘ owni nonknowledge' , what has eluded them, what has engulfed them. This
other- than themselves is amost always a ‘ spacé of some kind (over which the

narratives has lost control), and this space has been coded as feminine, as woman ...

3 “When Our Lips Speak Together”
genealogies



...gynesis — the putting into discourse of * woman asthat process diagnosed in France
as intrinsic to the condition of modernity; indeed, the valorization of the feminine,
woman, and her obligatory, that is historical connotations, as somehow intrinsic to new

and necessary modes of thinking, writing, speaking.®

‘woman as a sign

sexuality textuality

Anglo-American feminism centreson ‘ womeri — real, biological entities who, at this
moment in history, are forging a politics based on shared experience and needs. French
interest converges not on women but on * woman who, as Jardine points out, is not a
person but a ‘ writing-effect . Jacobus in her essay makes the same distinction: ‘ the
French insistence on écriture feminine — on woman as a writing effect instead of an

origin — asserts not the sexuality of the text but the texuality of sex. *

Ssex

Under the influence of Roland Barthes and Derrida, gynesis points to atextual free play

3 Eagleton. Feminist Literary Criticism. p 9

36
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of meaning which cannot be bound by authorial intention or critical analysis. ¥

(“Who' s Afraid of Virginia
Woolf? Feminist Readings of Woolf”)

It is surely argueable that if feminist critics cannot produce a positive political and
literary assessment of Woolf’' s writing, then the fault may lie with their own critical and

theoretical perspectives rather than with Woolf’ stexts. ®

MarciaHolly

What feminist such as Showalter and Holly fail to grasp is that the traditional
humanism they represent is in effect part of patriarchal ideology. *

Revolutionary Writing —
37 10
38 Moi, Sexual/Texual Politics. p 9.
39 8
4 Revolutionary Art Revolutionary art is that which root out the essentials about the human

condition rather than perpetuating false ideologies.

21



i n-between

1977

By “subculture” we mean smply” a habit of living’” ...of a minority group which is
self-consciously distinct from the dominant activities, expectations, and values of a
society. Historians have seen female church groups, reform associations, and
philanthropic activity as expressions of this subculture in actual behavior, while alarge
and rich body of writing by and for women articulated the subculture impulses on the
ideational level. Both behavior and thought point to child-rearing, religious activity,
education, home life, associationism, and female communality as components of
womeri s subculture. Female friendships, strikingly intimate and deep in this period,
formed the actual bonds.*

4 Showalter Elaine. A Literature of Their Own: from Charlotte Bronté to Doris Lessing. 1977. UK: Virago Press, 1999, p14-15.

22



Puberty, menstruation, sexual initiation, pregnancy, childbirth, and menopause-the
entire female sexua life cycle-constituted a habit of living that had to be concealed.
Although these episodes could not be openly discussed or acknowledged, they were
accompanied by elaborate rituals and lore, by external codes of fashion and etiquette,
and by intense feelings of female solidarity. Women writers were united by their roles
as daughters, wives, and mothers; by the internalized doctrines of evangelicalism, with
its suspicion of the imagination and its emphasis on duty; and by legal and economic
constraints on their mobility. Sometimes they were united in a more immediate way,
around a political cause. On the whole these are the implied unities of culture, rather

than the active unities of consciousness.”?

double-voice discourse

literary subcultures

43
a pro-longed phase of imitation of the prevailing modes of the dominant
traditional, and internalization of its standards of art and its views on social roles 1840
1880 George Eliot
(I identify the Feminine phase as the period from the appearance of the male
42 15
2 black Jewish Canadian

Anglo-Indian American



pseudonym in the 1840s to the death of George Eliot in 1880)*
George Eliot
George Sand

Currer Bdl Jane Ere Charlotte Bronté

a
phase of protest against these standards and values, and advocacy of minority rights and values,
including a demand for autonomy 1880 1920

the Feminist phase as 1880 to 1920, or the winning of the vote

a7

sisterhood

44 Showalter A Literature of Their Own. p 13.
4 1993 14

46 22

47 Showalter A Literature of Their Own. p 13.

24



a

phase of self-discovery, a turning inward freed from some of the dependency of opposition, a search

for identity 1920 1960
the Femal e phase as 1920 to the
present, but entering a new stage of self-awareness about 1960 * Iris
Murdoch Doris Lessing Margaret Drabble
sex object
Feminine Feminist
Female

These are obviously not rigid categories, distinctly separable in time, to which
individual writers can be assigned with perfect assurance. The phases overlap; there are
feminist elements in feminine writing, and vice versa. One might also find all three

phases in the career of asingle novelist.”

48

49



Feminist

multiplicity

psychoanalysis

neurosis

50 multiplicility

326
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collective unconscious

archetypes
52
53
libido
oral stage ana stage phallic stage
“On Psychic Energy” 1928

51 archetype typos arche
52 1998 2-5

53



regression progression

process of individuation ** ®
id €go super-ego
56
complex
Aion 1951 Sdf
54 individuation
55 1999
8 1990 27 31
57 Self
8 196

28

101-103

the



inflation
59

persona the

masks worn by actors in antiquity

The persona is a complicated system of relations between the individual consciousness
and society, fittingly enough a kind of mask, designed on the one hand to make a

definite impression upon others, and, on the other, to conceal the true nature of the

individual. Jung cw7 I 192

shadow

59 76-79 17-43 196-220
60 141



project

syzygy anima animus
wholeness
Jung ow9 | 67-68 Symposium
the bisexual Origina Man
hybrid
model
androgyny
6L 1999 200-201
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The anima, being of feminine gender, is exclusively a figure that compensates the
masculine consciousness. In woman the compensating figure is of a masculine

character, and can therefore appropriately be termed theanimus. Jung cw 7 1l 205

Logos
Eros The animus corresponds to the paternal Logos just as the anima corresponds to

the maternal Eros. Jung cw9 Il 14

soul spirit

62

-US the

inner attitude, the inward face

sub-personalities

63

Eve

62 This Latin expression is meant to connote something that should not be confused with any
dogmatic Christian idea of the soul with any of the previous philosophical conceptions of it Jung cw9 | 59

63 Jung cw7 I 188-211
31



eros

Sapientia

()

(Chthonic Mother)— —

64

65

Helen

word
meaning
()
()
—— (Wise Old Man)
65
ethics of care
220 229-230
188-190



67

implicitly adopting the male life as the norm

At its center is the seamlessly unified self - either individual or collective - which is
commonly called ‘ Mari. As Luce lrigaray or Hélene Cixous would argue, this

integrated self is in fact a phalic self, constructed on the model of the self-contained,

66 Emma Jung Animus and Anima. New York: Spring Publications, 1957.  Cornelia
Brunner Anima as Fate. Dallas: Spring Publications, 1986.  James Hillman Anima: The Anatomy of a Personified Notion. Dallas:
Spring Publications, 1985. John A. Sanford  The Invisible Partners. New York: Paulist Press, 1980.

&7 92



powerful phallus.®

Jean Baker Miller

69

Carol Gilligan 1936-

She argued that it is illegitimate to evaluate the moral development of women and girls
by reference to a standard drawn exclusively from the experience of men and boys. She
proposed to examine womeri s moral discourse on its own terms in order to uncover its

immanent standards of adequacy. ™

8 Moi. Sexual/Texual Politics. p 8.

69

70

92
Nicholson, Linda J., ed. Feminism/Postmodernism. New York: Routledge, 1990, p 32.

34

2000



wholeness

the first question

Samuel Coleridge



gender
textuality
writing effect

oneness

Jascques
Derrida  1930- n

space

logocentrism phallocentrism

dualism

71
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“ gyn’

72

72

The Laugh of the Medusa 1975

playful pluralism

androgyny “ Andro ”

1995 376



bisexuality
William Shakespeare 1564-1616 John Keats 1795-1821
74 1928
Orlando
75
73 2000 175

74

75

Liang-ya, Liou. “The Dialectic of Separation and Unity in Virginia Woolf's Major Novels.” Diss.
Taiwan: National Taiwan University, 1985.
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“VirginiaWoolf and the Flight into Androgyny”

Androgyny was the myth that helped her evade confrontation with her own painful

femal eness and enabled her to choke and repress her anger and ambition. ™

Dorothy Richardson
1873-1957 awoman s sentence

psychological sentence of the feminine gender

It is of a more elastic fibre than the old, capable of stretching to the extreme, of
suspending the frailest practicles, of enveloping the vaguest shapes.”’

76 Showalter. A Literature of Their Own. p 264.
7 Woolf. Women and Writing. p 191.




wholeness

other bisexuality

bisexuality

To this bisexuality that melts together and effaces, wishing to avert castration | oppose
the other bisexuality, the one with which every subject, who is not shut up inside the
spurious Phallocentric Performing Theater, sets up his or her erotic universe.
Bisexuality — that is to say the location within oneself of the presence of both sexes,
evident and insistent in different ways according to the individual, the non exclusion of
difference or of a sex, and starting with this “permission” one gives onesdlf, the

multiplication of the effects of desiré s inscription on every part of the body and the

4C



other body. ®

Bisexuality as a fantasy of a complete being, which replaces the fear of castration and
veils sexua difference insofar as this is perceived as the mark of a mythical
separation — the trace, therefore, of a dangerous and painful ability to be cut. Ovid' s
Hermaphrodite, less bisexua than asexual, not made up of two genders but of two

halves. Hence, afantasy of unity. Two within one, and not even two wholes.®

the Scene of the Unconscious to the Scene of History

78

79

80

Rivkin, Julie, and Michael Ryan. Literary Theory: An Anthology. USA, Oxford UK: Blackwell, 1998, p 582

the other

Rivkin, Julie, and Michael Ryan, Literary Theory. p 582
41

I

From



* glorious monosexuality’

For historical reasons, at the present time it is woman who benefits from and open up
within this bisexuality beside itself, which does not annihilate differences but cheers
them on, pursues them, adds more : in a certain way woman is bisexuality — man having

been trained to aim for glorious phallic mono sexudlity .2

Colette Marguerite Duras

Jean Genet

Gayatri Chakravorty Spivak

The question of the political or historical and indeed ideological differential that

irreducibly separates the male from female critic of phallocentricm is not asked. #

writing ——

Further, ‘ writing in Derrida is not simply identical with the production of prose and
verse. It is the name of ‘structuré which operates and fractures knowing
epistemology , being ontology ,doing practice |, history, politics, economics,

institutions as such. It is a ‘ structureé whose ‘origin and ‘end” are necessarily

81

82 Eagleton. Feminist Literary Criticism. p 98




provisional and absent. ‘ The essential predicates in a minimal determination of the
classical concept of writing' are presented and contrasted to Derridd s use of * writing
in * Signature Event Context' . Because Cisous seems often to identify the Derridean
mode of writing about writing with merely the production of prose and versa, a
statement like ... women are body. More body, hence more writing remains

confusing.®

Androgyny

capillisaurus varicaudata

Androgyny

83

84

99



Women Novdists

... a woman' s writing is aways feminine; it cannot help being feminine: the only

difficulty liesin defining what we mean by feminine.®

écriture féminine écriture féminine
feminine writing

8 écriture féminine writing

to motivate women to change their way of being and doing in the real world

masculine writing Literatur %

différance

signifier

85 Woolf. Women and Writing. p 70.

86

masculine writing ~ Literatur

87 masculine writing genital and libidinal economy

44



Hélene Cixous is most directly aware of this line of thought in Derrida. She mentions
Derridd s work with approval in her influential ‘ Laugh of Medusa  p. 258 and
‘Sorties p. 91 Especidly in the latter, she uses the Derridean methodology of

reversing and displacing hierarchized binary oppositions.®

the Symbolic Order
“ Sorties’

Activity Passivity
un Moon
Culture Nature
Day Night
Father Mother
Head Heart
Intelligible Palpable
Logos Pathos
Man
Womean
88 Eagleton. Feminist Literary Criticism. p 96




femininelibido

However, Cixous is adamant hat even the term écriture feminine or * feminine writing

is abhorrent to her, since terms like * masculing and‘ femining themselves imprison us
within abinary logic, within the‘ classical vision of sexual opposition between men and
womeri (Conley, 129). She has therefore chosen to speak either of a* writing said to be
feminineg (or masculine) or, more recently, of a ‘ decipherable libidinal femininity
which can be read in writing produced by a male or afemale (Conley, 129). It is not,
apparently, the empirical sex of the author that matters, but the kind of writing at stake.
She thus warns against the dangers of confusing the sex of the author with the * sex of

the writing he or she produces.®

female tradition

definitely written by women

..Great care must be taken in working on feminine writing not to get trapped by names:

to be signed with awomari s name doesn t necessarily make a piece of writing feminine.

89

90

feminine libido
auto-eroticism

Moi. Sexual/Texual Politics. p108

4¢€
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It could quite well be masculine writing, and conversely, the fact that a piece of writing
is signed with a mari s name does not in itself exclude femininity. It' srare, but you can

sometimes find femininity in writings signed by men: it does happen.®*

heterogeneous difference

It isimpossible to define afeminine practice of writing, and thisis an impossibility that
will remain, for this practice will never be theorized, enclosed, encoded which
doesn t mean that it doesi t exist. But it will always surpass the discourse that regul ates
the phallocentric system; it does and will take place in areas other than those
subordinated to philosophico-theoretical domination. It will be conceived of only by
subjects who are breakers of automatisms, by peripheral figures that no authority can

ever subjugate.*

91

92 Cixous, Hélene. “The Laugh of The Medusa.” In Warhol, Robyn R., and Diane Price Herndl eds. Feminisms: An Anthology of Literary
Theory and Criticism. New Brunswick, N. J.: Rutgers University Press, 1991, p 340.
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Woman must write her self: must write about women and bring women to writing, from
which they have been driven away as from their bodies — for the same reasons, by the
same law, with the same fatal goal. Wo man must put herself into the text — as into the

world and into history — by her own movement.®

rupture

93 | write this as a woman, toward women. When | say “ woman” , I' m speaking of
woman in her inevitable struggle against conventional man; and of a universal woman subject who must bring women to their senses

and to their meaning in history.  Cixous. “The Laugh of The Medusa.” p 334
o4 334
4€



Now women return from afar, from always. from “without, from the heath where
witches are kept alive; from below, from beyond “ culture” ; from their childhood which
men have been trying desperately to make them forget, condemning it to “eternd
rest.” ®

By writing herself, woman will return to the body which has been more than
confiscated from her, which has been turned into the uncanny stranger on display — the
ailing or dead figure, which so often turns out to be the nasty companion, the cause and
location of inhibitions. Censor the body and you censor breath and speech at the same

time.®

Write your sdlf. Your body must be heard. Only then will the immense resources of the
unconscious spring forth. Our naphtha will spread, throughout the world, without
dollars — black or gold — nonassessed values that will change the rules of the old

game.”’

phallologocentrism  ®

95

96

97

98

335
337-338

phalluscentric logocentric Derrida



gender

feminine plural

Women must write through their bodies, they must invent the impregnable language

99

Moi. Sexual/Texual Politics. p116
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that will wreck partitions, classes, and rhetorics, regulations and codes, they must
submerge, cut through, get beyond the ultimate reserve-discourse, including the one
that laughs at the very idea of pronouncing the word “silence,” the one that, aiming for

the impossible, stops short before the word “impossible” and writes it as “the end.” **

white ink

—— marking

scratching scribbling jotting down ——

| write woman: woman must write woman. And man, man. So only an oblique

100

342
51



consideration will be found here of man; it s up to him to say where his masculinity and
femininity are at: this will concern us once men have opened their eyes and seen

themselves clearly. '

102

sexual politics *®

101

102

103

335
1998 110-111

Kate Millett
rule by birthright



the prevebal
Name of the Father Law of the Father

representation

genealogies
“When Our Lips Speak Together”
—— mother and daughter relationship

104

the Pre-Oedipal Imaginary

..Come out of their language. Try to go back through the names they ve given you. I' Il
wait for you. I m waiting for myself. Come back. It s not so hard. You stay here, and
you wori t be absorbed into familiar scenes, worn-out phrases, routine gestures. Into
bodies already encoded within a system. Try to pay attention to yourself. To me.
Without letting convention, or habit, distract you.'®

| love you: body shared, undivided. Neither you nor | severed. There is no need for
blood shed, between us. No need for a wound to remind us that blood exists. It flows

within us, from us. Blood is familiar, close. 1®

104

1996 4
105 Jrigaray, Luce. This Sex Which Is Not One. Trans. Porter, Catherine and Carolyn Burke. New York: Cornell UP, 1985, p 206.
106 206-207




| love you: our two lips cannot separate to let just one word pass. A single word that
would say “you,” or “me” Or “equals’; she who loves, she who is loved. Close and
open, neither ever excluding the other, they say they both love each other. Together. To
produce a single precise word, they would have to stay apart. Definitely parted. Kept at
adistance, separated by one word.'”’

the feminine
masculine feminine
feminine
Adam
Mary Daly
—— le parler
fémme womanspeak *®
the plural, circular, and amlessvaginal  clitoral libidinal economy of women
109
107 208

108

109

211-213

voice

54



This Sex Which Is Not One 1985

jouissance *°

Perhaps it is time to return to that repressed entity, the female imaginary. So woman
does not have a sex organ? She has at least two of them, but they are not identifiable as
ones. Indeed, she has many more. Her sexuality, always at least double, goes even
further: it is plural. Is this the way culture is seeking to characterize itself now? Is this
the way texts write themselves/are written now? Without quite knowing what
censorship they are evading? Indeed, woman s pleasure does not have to choose
between clitoral activity and vaginal passivity, for example. The pleasure of the vaginal
caress does not have to be substituted for that of the clitoral caress. They each

contribute, irreplaceably, to woman' s pleasure. Among other caress .}

But woman has sex organs more or less everywhere. She finds pleasure almost
anywhere. Even if we refrain from invoking the hystericization of her entire body, the
geography of her pleasure is far more diversified, more multiple in its differences, more
complex, more subtle, than is commonly imagined — in an imaginary rather too

narrowly focused on sameness. 2

110 jouissance pleasure jouir

11 [rigaray. This Sex Which Is Not One. p 28.
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“She” isindefinitely other in herself. Thisis doubtless why sheis said to be whimsical,
incomprehensible, agitated, capricious ...not to mention her language, in which * she”
sets off in all directions leaving “him’ unable to coherence of any meaning. Hers are
contradictory words, somewhat mad from the standpoint of reason, inaudible for
whoever listens to them with ready-made grids, with a fully elaborated code in hand.
For in what she says, too, at least when she dares, woman is constantly touching herself.
She steps over so dlightly aside from herself with a murmur, an exclamation, a whisper,
a sentence left unfinished ...When she returns, it is to set off again from elsewhere.
From another point of pleasure, or of pain. One would have to listen with another ear,
asif hearing an “ other meaning” always in the process of weaving itself, of embracing
itself with words, but also of getting rid of words in order not to become fixed,
congealed in them For if “she” says something, it is not, it is already no longer,
identical with what she means. What she says is never anything, moreover, rather, it is

contiguous. It touches (upon). And when it strays too far from that proximity, she

113
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breaks off and starts over at “ zero” : her body-sex.™

Speculum of the Other Woman 1974

mimicry

EXCess

ventriloquy

displace

Irigaray’ s Spéculum de I autre femme is shaped like a hollow surface on the model of
the speculum/vagina. At the center, the section entitled * Spéculum’ is framed by the
two massive sections on Freud and Plato respectively; it is as if the more fragmentary
middle section sinks between the solid, upright volumes of the master thinkers. Within
the middle section, this framing technique is both repeated and reversed: Irigaray
presents her own discourse in the first and last chapters, so framing the seven middle
sections dealing mainly with male philosophers from Plato to Hegel. The structure is
the same, but the relation between male and female has been reversed. Within the seven

middle sections, yet another framing device seems to be at work: after two highly

114 [rigaray. This Sex Which Is Not One. p 28-29.
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critical chapters on Plato and Aristotle, there follows a chapter ‘ on' Plotinus consisting
entirely of excerpts from his Enneads. In this context (or, more appropriately,
con-texte-con in French means ‘cunt), seemingly straightforward quotation
undermines Plotinus' s discourse: these are, after al, no longer Plotinus' s words, but
Irigaray’ s expert (literal) imitation of them. Her perfect mimicry manages subtly to

expose his narcissistic phallocentrism.

(overdo)

phallocentric discourse (undo)

Shoshana Felman

A question could be raised: if * the woman is precisely the other of any conceivable
Western theoretical locus of speech, how can the woman as such be speaking in this
book? Who is speaking here, and who is asserting the otherness of the woman? If, as
Luce Irigaray suggests, the womari s silence, or the repression of her capacity to speak,
are constitutive of philosophy and of theoretical discourse as such, from what
theoretical locus is Luce Irigaray herself speaking in order to develop her own

theoretical discourse about the womari s exclusion? Is she speaking the language of

116 Moi. Sexual/Texual Politics. p 130-131.
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men, or the silence of woman? |s she speaking as awoman, or in place of the (silence)
woman, for the woman, in the name of the woman? Is it enough to be awoman in order
to speak as awoman? Is * speaking as awomari afact determined by some biological
condition or by a strategic, theoretical position, by anatomy or culture? What if
‘gpeaking asawomari were not asimple’ natural’ fact, could not be taken for granted?
With the increasing number of women and men alike who are currently choosing to
share in the rising fortune of female misfortune, it has become an too easy to be a

speaker * for women.”

assumed that womeni s

situation were basically similar in content and significance across cultures

The prescription of some French feminists for the recovery or reconstitution? of

17 Eagleton. Feminist Literary Theory. p 36.




female experience — “writing from the body” — seems incoherence given this sort of

Cartesian  digunction. Since the body is presocial and prelinguistic, what could it

say? *°

marginality subversion dissidence

women female

semiotic

Kristeva flatly refuses to define * woman : * To believe that one “is awoman” is almost
as absurd and obscurantist as to believe that one “isaman’’, she states in an interview
with women from the ‘ psychanalyse et politique’ group published in 1974 (* Lafemme’
20). Though political reality (the fact that patriarchy defines women and oppresses
them accordingly) still makes it necessary to campaign in the name of women, it is
important to recognize that in this struggle a woman cannot be: she can only exist

negatively, asit were, through her refusal of that which isgiven: * | therefore understand

118 Nicholson._Feminism/Postmodernism. p 48
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by “woman’’, she continues, ‘ that which cannot be represented, that which is not

spoken, that which remains outside naming and ideologies (* Lafemme’ , 20). *°

writing-effect subject

Semanalysis
Ferdinand de Saussure 1857-1913

Semiotic discourse

chora

drives semiotic

119 Moi. Sexual/Texual Politics. p 163
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functions

We borrow the term chora from Plato’ s Timaeus to denote an essentially mobile and
extremely provisional articulation constituted by movements and their ephemeral stases.
We differentiate this uncertain and indeterminate articulation from adisposition that
already depends on representation, lend itself to phenomenological, spatial intuition,
and gives rise to a geometry. Although our theoretical description of the chora isitself
part of the discourse of representation that offers it as evidence, the chora as rupture
and articulations (rhythm), precedes evidence, verisimilitude, spatiality, and temporality.
Our discourse — all discourse — moves with and against the chora in the sense that it
simultaneously depends upon and refuses it. Although the chora can be designated
and regulated, it can never be definitively posited: as aresult, one can situate the chora

and, if necessary, lend it atopology, but one can never give it axiomatic form. *®

Drives involve pre-Oedipal semiotic functions and energy discharges that connect and
orient the body to the mother. We must emphasize that “drives’ are always aready
ambiguous, simultaneously assimilating and destructive; this dualism, which has been
represented as tetrad or as a double helix, as in the configuration of the DNA and RNA
molecule, makes the semiotized body a place of permanent scission. The oral and anal
drives, both of which are oriented and gructured around the mother’ s body, dominate
this sensorimotor organization. The mother’s body is therefore what mediates the
symbolic law organizing socia relations and becomes the ordering principle of the

semiotic chora, which is on the path of destruction, aggressivity, and death. .**

materna

120 Kristeva, Julia. “Revolution in Poetic Language.” In Rivkin, Julie, and Michael Ryan eds. Literary Theory: An Anthology. USA, Oxford
UK: Blackwell, 1998, p 453.
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jouissance —— —

femininity

Revolution in Poetic Language 1984
Mallarmé Joyce

SamMenNess continuous

..Among the capitalist mode of productioni s numerous signifying practices, only
certain literary texts of the avant-garde (Mallarmé, Joyce) manage to cover the infinity
of the process, that is, reach the semiotic chora which modifies linguistic structures. It
must be emphasized, however, that this total exploration of the signifying process
generally leaves in abeyance the theses that are characteristic of the social organism, its
structures, and their political transformation: the text has a tendency to dispense with

political and social signifieds. %

122 456-457



genre

Kristeva also argues that many women will be able to let what she calls the* spasmodic
force of the unconscious disrupt their language because of their strong link with the
pre-Oedipa mother- figure. But if this unconscious pulsations were to take over the
subject entirely, the subject would fall back into pre-Oedipal or imaginary chaos and
develop some form of menta illness. The subject whose language lets such force
disrupt the symbolic order, in other words, is also the subject who runs the greater risk
of lapsing into madness. Seen in this context, Woolf s own periodic attacks of mental

illness can be linked both to her textual strategies and to her feminism. '

Sir William Bradshaw
Septimus Warren Smith

123

Eagleton. Feminist Literary Criticism. p 46
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The one who is contained feels himself to be living entirely within the confines of his
marriage; his attitude to the marriage partner is undivided; outside the marriage there
exist no essentia obligations and no binding interest. ...... The container, on the other
hand, who in accordance with his tendency to dissociation has an especial need to unify
himself in undivided love for another, will be left far behind in this effort, which is

naturally very difficult for him, by the smpler personality.
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265

149 Daniel Ferter Mrs Ramsay is defined above all as a mother. She has
eight children and enjoys playing a maternal role for all those around her (including those of her guests who do not like her, and
whom she obstinately tries to mother whether they like it or not) , to the extent that another mother accuses her of wanting to steal her

daughter”s affection. Ellmann, Maud, ed. Psychoanalytic Literary Criticism. London, New York: Longman, 1994, p145.
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