N R
N T
12,
.15,
............. 21.
......... 22. . ...
.25,
.33,
.37

... .45 .

... . 49, .
.. A9
.............. 7 2.



007
007
(contextualisation ) (James Bond)

007

O O O
SOS
SOS
SOS?
3
! (2000):pp.114-115
2 ASOS
3 (2001):p.167



Fredric Jameson

Jameson
Jameson

David I. Tafler The electronic megatext: A theory of tele-reception and

re-formation (mega-text)
(mega-text)
5
Tefler (mega-text)
(mega-text)
4 (1999):p.162-163

° David I. Tafler(1992)



2.
3.
4,
(intertextuality)
(intertextuality)

Tony Bennett Janet Woolacott 007

(intertextuality) (James Bond)
007
007
(intertextuality)
JuliaKristeva (intertextuality)
(mosaique)
JuliaKristeva (intertextuality)



(intertextuality)

Kristeva
7
John Fiske Kristeva
Fiske (intertextuality)
8
Fiske
Television culture (intertextuality)
Fiske
(prospectus)
9
Fiske (horizontal intertextuality)
(vertical intertextuality)
Fiske (horizontal intertextuality)
(horizontal intertextuality) (genres)
(intertextual) (pre-texual)
(genres)
(genres)
(subject) (orientations) (expectations)
(conventions) 10 (genres)
(genres)

6 (1999):p.460-464
! (1999):p.460-464
8John Fiske(NDB7)
John Fiske(nNaA&7)
YJohn Fi ske( nas)



(pre-texud) 1

12

13

John Fiske
(secondary text)
(tertiary text)

text)

(vertical intertextudlity)

Fiske

Fiske
HJohn Fiske(1987)
230hn Fiske( a7
3John Fiske(ne&H7)
“John Fi ske( na0&k77)
BJohn Fiske( ULR&7)
¥ 3J0hn FI98H kpel26-127
YJohn K998 kpe3a7?

(genres)

(genres)
(genres)

(vertical intertextuality)

(secondary
(tertiary text)

14

15

(polysemy)

(polysemy)
16

17



(post-text) (intertext)

(post-text)

18

Tony Bennett  Janet Woolacott 007
(James Bond) 007

Tony Bennett  Janet Woolacott

19

(textual shifters)

o o
20
(portable)
(context)?:
22
007

(mega-text) Fiske
18 (2001)
19 Tony Bennett and Janet Wollacott(1987) p.6
20" Graeme Turner(1998), :p.133-150
21 Tony Bennett(1987)
22 Graeme Turner(1988):p.125; (1998): p.154

7



(horizontal intertextuality)

CD VCD The Making of
(intertextuality)

(vertical intertextuality) Fiske
( )
Fiske
Fiske
Fiske Fiske
Fiske
(mega-text)
John Fiske (horizontal
intertextuality) (vertical intertextuality)



pre-text

ex TOYOTA

VIP

John Fiske

(intertextuality)




10



(

)

(

)

23

24
25
26

(2000) p.15

(2001) p.6
(1998) p.10
(1998)

1

24()

23

26

(

)

25



27

27
28

(1999) p.40
(1990) p.112

28



29

29
30

(1999) p.40-54
(1999):p.40-54

13

30



31
32
33
34

(1991):p.95
(1991):p.245
(1990):p.71
(1999):p.71-73

14

31

34

33

32



36

70 ¥

35
36

37
38

(1992): p.2
(1991): p.10-11

(2001): p.84
(2002):p.114

(

51-57)

97

38

35



39

40

41

42

DVE(digital video effects)

(discrete
tiles)
43
44
45
3 (1999):pp.306-331
40 (1991): p.12-17
( ) ( )
4 (2001): p.84-85
42 (2001): p.o1
43 (1991):p.21
a4 (1991): p.17-23
45 (1991):p.18-23

16



48
50 51
52

46 (2001): p.o1
47 (1991):p.21 ( 71

http://www.pilimovie.com.tw ( ) 2001/12/31

3000

48 (2001): p.o1
49 http://www.pilimovie.com.tw ( ) 2001/12/31
=0 (1991):p.28-32
1 (1991):p.33
52 (1991):p.78-93

17

49

DVE

46

47



53

54
55
57
( )
58
3 (2001): p.o1
4 (1991):p.21 ( 71
http://www.pilimovie.com.tw ( ) 2001/12/31
3000
® 2000 9
%5 http://vww.pilimovie.com.tw  ( ) 2001/12/31
57 (2001):p.100

%8 (1999) :p. 6

18

56

DVE



59

Robert C. Alllen

9 (2001) :p. 162
© (1999)p7,

61 Jim Collins (1992) :pp.330

19

60

(brand equity)

61



63

Graeme Turner  Filmas social practice

64
62 (1991) p.28;

63 Graeme Turner (1993): p.131; (1997):p.160
%4 Graeme Turner.(1993): p.40 ; (1997):p.58

20

62

a7)



21



(causalit(yt)i me) (space)

(narrator)
Sandy FlittermanLewis cinematic narration
%5 Louis Giannetti (Narratology)
(rhetorics) (forms)
66
(Fable) (Plot)®’
Seymour Chatman Sory and discourse
(story) (discourse) (Story)
(what) (discourse) (How)®®  Sarah
Kozloff (story) (what happens to whom)
%5 Robert Stam, Robert Burgoyne, Sandy Flitterman-Lewis(eds.)(1997), :pp.127-202
%8 | ouis Giannetti (1998), p.322-326

67 Seymour Chatman(1995):pp.477-436
%8 Seymour Chatman(1995):pp.477-486



(discourse) (how the story is told)®®

(discourse)
Sarah Kozloff (story) (discourse)
(story)
(discourse)

%9 Jim Collins(1992):pp.69

23



24



25



Louis Giannetti

71

Sarah Kozl of f (diegesis)
73
2.
genre
3D
0 Louis Giannetti(1998), :p.322-326
71 (1999)
2 (2001):p.89

3 Sarah Kozloff(1992):pp.81

26

(voice-over narrator)
70

(diegesis)

72



(diegesis)

montage

“ (1994):pp.82-83
& (1993):p.295-304
78 Louis Giannetti(1998),

:p.140

75

27

76

74



Sandy Flitterman-Lewis

7

Louis Giannetti

78

Graeme Turner
79

7 Sandy Flitterman-Lewis (1992): pp.203-246
78 Louis Giannetti(1998), 'p.213-221

9 Graeme Turner (1993): p.59; (1997):p. 79

28



Turner

Sarah Kozloff
A E
)
80 Graeme Turner (1993): p.58-60; (1997):p. 78-81
81 sarah K ozkoff (1992): pp.33
82 A (2002/5/21)

29

80

China Blue
China Blue

81



83
84

E
(1999):p.76

(2002/8/11)

83

22

84



31



32



John Fiske The Jeaning America

(intertextual)

8 Anna Schober

86

Jim collins (The Simpsons)
John Fiske

(intertextudity)

8 John Fiske (1998):p.1-21
8 Anna Schober(2002),



87

88
Foucault (subject)
(idea)
8 Foucault Foucault
90
Hall
91
(discourse)
(represent)

© © 0 0
= O © 0

Stuart Hall(ed.) (1997):pp.15-64
Stuart Hall(ed.) (1997):pp.15-64
Stuart Hall(ed.) (1997):pp.15-64
Stuart Hall(ed.) (1997):pp.15-64
Stuart Hall(ed.) (1997):pp.15-64






Bryson
Vison and Painting: the logic of the gaze
(power) (gaze)



Francois Lyotard

(post)” Lyotard
Lyotard
(break)
(History) (histories)
92
93
(collage) (periods) (styles)
(diachrony)
94
William Miller
(parody) (pastiche) (irony) (collage)
95

(referentiality)
(periods)

96

92 Francois Lyotard(1993):pp.170-176

9 Steven Connor(1997):p.200

9 Francois Lyotard(1993)

% William Miller(1990), :pp.27
% John Fiske (1997)

37



lhab Hassan (intertextuality) *’

98

(parody) (irony)

1. (parody)
7 |hab Hassan(1993), :p.140-159
%8 (2002):p.5



Jm Collins (rearticulation) (appropriation)

Jm Collins Umberto Eco
(already said)
99
(already said)

2. (collage)

Jm Collins eclecticism

Pee-Wee's Play House (Max Headroom)
(Twin Peak)

(diverse stylistic conventions)'®

(collage)

(collage)

9 Jim Collins(1992): pp.333
100 5m Colling(1992): pp.338



Steven Connor

101
102 o
o (pop art)
103
(collage)
3. intertextuality
(intertextuality)
101 steven Connor(1997) :p.199; (1999):p.276
102 (2000):pp.82

103 jim Colling(1992): pp.330



(pretext)

a4



42






(pre-text)

Jm Caoallins

(hijacked)

(already said) (still being said)

44



104

(mega-text)

104 jim Colling(1992): pp.333



Graeme Turner

)105

SN

+—r  <—>

Steve Neal e

106

Graeme Turner

107

Chris Newbol d

108

Chris Newbol d

105 Graeme Turner(1993): p.83; (1997):p. 112
106 gteve Neale(1995 ):pp.462-463
197 Graeme Turner(1993): p.85; (1997):p. 109

108 Chris Newbold (1995 ): pp.462

46



(i ntteerx tiutayl)

(i ntteerxt ual )

John Fiske

112

109 Graeme Turner(1993): p.85;
10 steve Neale (1995 ):pp.462
1l (2001):p.164

12" 3ohn Fiske(1987):p.126

109

110

111

3D

(1997):p. 110

47



(parody) (irony)
(collage) (intertextuality)

(parody) (irony)
(collage) (eclecticism)

(mega-text)



(intertextuality)

113

114
1999 11 24
4
1999 12
13 (2000):pp.62-65
114 (2001):p.188-194  http://www.pilimovie.com.tw/

49

1998



2000 1 1
2000 1 12
2000 1 17
2000 1 16
1999 12 18
TOYOTA

2000 1 19
VIP

s (2002/8/1)

12 19 TOYOTA

21 NEWS98

TOYOTA TERCEL

115

Party



TOYOTA TERCEL

(TOYOTA)

116

TOYOTA

O O O

TOYOTA TERCEL
TOYOTA

117

118

116 (2001):p.119-122
1 (2001):p.119-122

TOYOTA
TOYOTA

TOYOTA

T-Shirt



7-11

121

119

120

118
119
120
121

(2002):p130
(2001):p124-125
(2001):p130
(2001):p130

52



VIP

Fredric Jameson
123
(Fans)
(Fans)
124
122 Fredric Jameson (2001), :p236
123 (2001):p130-131

124 (2002/8/1)

VIP

122

Jameson



Graeme Turner

Graeme Turner (Jaws)
125
(sdes pitch)
( )
126
127
Kitty
128
125 Graeme Turner.(1993): p.6; (1997):p.21
126 (2001):p.164
127 (2000)
128 (2002/8/1)

Kitty



32

VCD

CD-R

650M egar4

VCD

CD-R




15

999




VCD

The Making of

CDh cD

http:/AMawwy.pilimovie.com.tw/tw/about/products/products.htm

57




CD-R

CD

CD
DVD VCD
o O

DvVD VCD

DVD/VCD/
DvVD VCD
The Making of
The Making of
0o0o0 The Making of
3D
The Making of



3D

ChinaBlue

The Making of

RPG

The Making






CD

61



China Blue

China Blue

ChinaBlue

China Blue

129

129 (1999):p.76

62



130

CD

( me-gaxtual narrative)

( me-gaxt)

Tony Bennett  Janet Woolancott 007
007
(James Bond )
131
007
130" http://www.pilimovie.com.tw/tw/behind/behind.htm  ( ) 2001/12/30

131 Tony Bennett and Janet Wollacott(1987):p.54

63

CD



Jim Collins Collins
132
Andy Warhol Andy Warhol
(pop art) 133
134
Jim Collins

132" Jim Colling(1992) :pp.330
133 Fredric Jameson (2001), :p210

134 (2001):p.175



135

www.pili.com.tw

www.pili.com.tw

Q
136
137
138
Fredric Jameson
136 (2002/8/1)
136 \vww.pili.com.tw(2002/9)
137 Fredric Jameson (1998), 'p.23
138 Fredric Jameson (2001), :pl74



139

2.
Jim Collins 140
141
142
139 Fredric Jameson (1998), 'p.23
140" 5m Colling(1992):p.327-351
141 (1991)
142 (2000):pp.82



Steven Connor 143

143 steven Connor(1999), :p.280

67



Sandy Flitterman-Lewis (celebrity
intertextuality)

144
Fredric Jameson (image)
145
Graeme Turner
146
China
Bule
China Blue
ChinaBlue
China Blue
147
China Blue
148
144 Robert Stam, Robert Burgoyne, Sandu Flitterman-Lewis(eds.)(1997), :pp.324
145 Fredric Jameson(2001), p.221
146 Graeme Turner.(1993): p.103-109; (1997):p. 129-136
147 (2002/8/1)
148 (2002):p.169



149

15 30 Graeme Turner
150

4,

Fredric Jameson

151
Baudrillard 152
153
Mike Featherstone
(commodity-sign) >4
155
15 30
149 (2002/8/1)
30

150" Graeme Turner.(1993): p. 59 ; (1997):p79
151 Fredric Jameson (2001), :p233-234
152 (2001):pp.162
153 (2001):pp.162
154 Mike Featherstone(1991)
155 Jean Baudrillard(1997), :p.43

69



156
(needs)
157
158
Fredric Jameson
E
E 22 )

156 Jean Baudrillard(1997),

157 (2001):pp.166

158 (2000),

139 Fredric Jameson (2001),

160 E (2002810)

CD-R

15
Baudrillard
GARAP
GARAP
(desire)
79
159
'p.196-197
79 p.62

(2001):p236-237

70

160

GARAP



Jean Baudrillard

GARAP
161
(
) (code) 162
163
164
165
Jean Baudrillard Baudrillard
166

Theodor Adorno
161 Jean Baudrillard(1997), :p.196-197
162" Jean Baudrillard(1991), :p.64
163 Jean Baudrillard(1997), :p.132
164 (1999):p.143
165 Douglas Kellner(1995):pp.246
166 (2001):pp.148

71



167

168

169

15-30

William Miller
170

Fredric Jameson

167 (2001):pp.150
168 (2001):pp.150
169 (2001):pp.156
170 \william Miller(1990), :pp.30

72



171

171 5im Colling(1992): pp.339
172 \william Miller(1990),

pp.30

172

73



(fans)

173

Jm Coallins Postmodernism and Television
(The Simpsons) (icon)
Colins
(self-reflexivity)
(intertextual)

173 Graeme Turner(1993): p. 44 ; (1997):p.63

74



(hyperconsciousness)

17
17

4 Jm Collins(1992): pp.333
° (2002/8/1)

174

175

(play)

Party

Party

75



176

177

(fans)

(play)

(play)
(play) (fans)

Douglas Kellner Television,
advertising and the construction of postmodern identities

(play) (gamesmanship)
178

Ilhab Hassan
179

1re (2002/8/1)
e (2002/8/1)
" pouglas Kellner (1995):p. 246
179 | hab Hassan(1993):p.263,

76



180

(want
to have) (play)
(play)
C
181 ( C 2
)
Douglas Kellner
(Miami Vice)
(fans) (player)
182 F
( )
o F 29

W pouglas Kellner (1995):p. 240

181 C (2002/7/13)
B pouglas Kellner (1995):p. 242
183 F (2002/8/13)



(fars) Party
(Fans)
(play) Lacan
Lacan
184
(play)
2
A
A
185 ( A 20
)
2000
184 E. Ann Kaplan(1990), :pp.48-50

78



( ) 186 (
F 29 )
(Fans)
1.
185 A (2002/5/21)
186 F (2002/8/13)

I



( )
187
(91
188
189
(Fans)
(Fans)
e-

187 (2002/8/1)
188 http://movie.pili.com.tw/tw/about/fans_fan.htm(2002/8/29)
189 (2002/8/1)

80



http://www.pili.com.tw http://www.pilimovie.com.tw
190

bbs

www.pili.com.tw www.pilimovie.com.tw

191
192
190 (2002/8/1):
101 (2001):p.184
192 (2002/8/1)

81



193

A
194 ( A 2 0 )
195
196
(Fans)
197
(Fans)
(Fans)
198

193 (2001):p.171
104 A (2002/5/21)
195 (2001):p.172
196 (2001):p.172
197 (2001):p.172-182
198 (1997):p.110

82



Lacan

199
(Fans)
)
O O O
SOS
SOS
Henry Jenkins (fans)

(interpretive community)

Henry Jenkins

(interpretive community)

199 (1997):pp.252-253
200 A SOS

291 Henry Jenking(1992):pp.210-211
202 Henry Jenkins(1992): pp.213

(Fans)

(Fans)

SOSZOO

202

(Fans)

(Fans) (

(cognition)

Henry Jenkins

201



203

B CD(

203 (1997):p.111



204

(leisure)
205

Douglas Kellner  Media Culture
Crockett  Tubbs

(taste) Douglas Kellner
207 Jean Baudrillard
208
B
B
CD CD
( )

204 B (2002/7/7)

®pouglas Keb)ner2409

(fans)

(center on look)

(Miami Vice)
(icon)
(Miami Vice)
206

CD

Hello Kitty

CD

®pouglas Kellner(1995):p. 240

207 Robert Bocock(1995), :p.104
208 Robert Bocock(1995), :p.104

85



209
Jean Baudrillard
Baudrillard
211
3.
209 B (2002/7/7)

210" 3ean Baudrillard(1997),

p.97

210

Baudrillard

CD



211 Jean Baudrillard(1997),

:p.100

87



212

:pp.63

212



Henry Jenkins (Sar Trek)

(poaching)
(borrowing)
(recombination)
213
(Fans)
)
- 214
213 Henry Jenkins (1992):p.223-249
214 pp.52-54



215
216

pp.50-53
pp.52-55
pp.12-14

216

217

215



218

218

pp.12-14

91



=
L]
1=
L]
=

]

92



Roland Barthes

219
John Fiske
220
John Fiske
Henry Jenkin Poaching
222
224

219 Roland Barthes(1999):pp.33-40
220 30hn Fiske(1991)

221 John Fiske(1987) p. 126-127
222 jim Colling(1992): pp.336

223 (1999)

224 (1999)

(poach)

(polysemy)

221

Miller

223 Miller



225

226

John Fiske

225 (2002/08/01)
226 (2002/8/1)



Stuart Hall (polysemy) (plurality)
227

John Fiske Television Culture

228

John Fiske
229

227 gtyart Hall (1993):p.90-103
228 30hn Fiske(1987):p.126-127
229 John Fiske(1998):p.1-21



(play)

Henry

Jenkins (fans)
230

(interpretive
community)

239 Henry Jenkins(1992):pp.210



(mega-text)

(mega-text)

( poaching) Kristeva
(intertextuality)

3D

(diegesis)

97



(parody) (collage)
(intertextuality)

(horizontal intertextuality)

Fredric Jameson 231

(play)

(play)

(poaching)

231 Fredric Jameson (2001) , :pl74



(poaching)

(mega-text)

(intertextuality)



(2000)
(2001)

(1997)

(1994)

(1999)

(1999)

(1998)
(2002)

(1999)
(1999)

(1999)
(2000)
(1998)

(2001)

(1997)

The Making of

(2000)
(2000)
(2000)
(2000)

100

637

1999

2002

76
79
80
81



(1991)
(1991)
(1993)
(2001)

(2000)
28

(2001)

(2000)
(1990)
(2000)

Baudrillard, J. (1991)

Baudrillard, J. (1997)
Bocock, R. (1995)
Connor, S. (1999)
Giannetti, L. (1998)
Hassan, 1. (1993)

Jameson, F. (1998)

Jameson, F. (2001)
Kaplan, E. A. (1990)

Miller, W. (1990)

101

103

39

176



Turner, G. (1997)

Turner, G. (1998)

Schober, A. (2002)

Stam, R. , Burgoyne, R. & FlittermantLewis, S. (1997)

Barthes, R. (1999).” Rhetoric of theimage”. In J. Evans, S. Hall (eds.) Visual Culture:
The Reader. London: Sage.

Bennett, T. (1982). “Text and Socia Process: the Case of James Bond”. Screen
Education.

Bennett, T. and Woollacott, J. (1987). Bond and Beyond: the political career of
popular Hero. London: Macmillan Education Ltd.

Bryson, N. (1983). Vision and Painting: the logic of the gaze. London: Macmillan
Education Ltd.

Chatman, S. (1995).”Story and discourse”. In O. Boyd-Barrett, C. Newblold (eds.).
Approachesto Media: A reader. London: Arnold.

Collins, J (1992).“Postmodernism and Television’. In R. C. Allen (ed.). Channels of
Discourse”. Reassembled: television and contemporary criticism.Chapel hill &
London.: The Univergty of North Carolina Press.

Connor, S. (1997). “Postmodern TV, Video and Film”. Postmodernist Culture: an
introduction to theories of the contemporary. Oxford :Blackwell.

Featherstone, M. (1992). Consumer Culture & Postmodernism. London: Sage
publishing Co..

Fiske, J. (1987). _Tdevison culture. London and New Y ork: Routledge.

Fiske, J. (1991). “Television: Polysemy and Popularity.” In R. K. Avery, D. Eason
(eds.). Critical perspectives on media and society. New York and London: The
Guilford Press.

Fiske, J (1997),”Postmodernism and Television’. In J. Curran, M. Gurevitch (eds.).
Mass Media and Society. New York and London : Arnold

Fiske, J (1998),” The Jeaning America” , Understanding Popular Culture . London:
Macmillan Education Ltd.

102



Flitterman-Lewis, S. (1992). "Psychoanalysis, Film and Television”. In R. C. Allen
(ed.). Channels of Discourse”. Reassembled: television and contemporary
criticism. Chapd hill & London.: The University of North Carolina Press.

Hall, S. (ed.)(1993), “Encoding, decoding”. In S. Durin (ed.) The Cultural studies
reader. London and New Y ork: Routledge

Hall, S. (ed.)(1997), Representation: Cultural representations and signifying practices.
London: Sage..

Tafler, D. 1. (1992). The electronic megatext: A theory of tele-reception and
re-formation Michigan: University Microfilms International A Bell & Howell
Information Company.

Jenkins, H. (1992). “Layers of Meaning: Fan Music Video and the Poetics of
Poaching”. Textual Poachers: television fans and participatory culture. New
York: Routledge.

Jenkins, H. (1992). “ Strangers No More, We Sing Filking and The Science Fiction
Fan Community” . In L. A. Lewis (d.)._The Adoring Audience: Fan Culture
and popular media. London and New Y ork: Routledge

Kéllner, D. (1995). Media Culture. London and New Y ork: Routledge

Kozkoff, S. (1992), “Narrative theory and television”. In R. C. Allen (ed.). Channels
of Discourse, Reassembled: television and contemporary criticism. Chapel hill
& London: The University of North Carolina Press.

Lyotard, F. (1993). “Defining the postmodern.” In During, S. (ed.) The cultura
studies reader. London and New Y ork: Routledge.

Neadle, S. (1995). "Questions of genre®. In O. Boyd-Barrett, C. Newblold (eds.).
Approachesto Media: A reader. London: Arnold.

Newbold, C. (1995).” Analysing the moving image”. In O. Boyd-Barrett, C. Newblold
(eds.) Approachersto Media: A reader. London: Arnold.

Turner, G. (1993)._Film as Socia Practice. London and New Y ork: Routledge.

hittp:/Aww.fl.nctu.edu.tw/~oycdiu

http:/Amww.pilimovie.com.iw (2001/12/30)

hitp:/Avww. pilimovie.com.tw/tw/behind/behind.htm(2001/12/30)

103



http:/Amww.pilimovie.com.tw/tw/about/products/products.htm(2001/12/30)

hittp:/AMmawy.pili.com.tw

http://movie.pili.com.tw/tw/about/fans fan.htm (2002/4/29)
http://movie.pili.com.tw/tw/about/poduct.ntm  (2002/9/1)

104



