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English Abstract

The pervasive use of photographic images characterizes not only the
contemporary art works of Taiwanin the past decade, but aso artistic practices
throughout the world. Photographic images have been introduced in various ways in
the Avant-garde? an important predecessor of contemporary art, and remains a key
element in art works today. This thesis, therefore, undertakes a research of the
contemporary art of Taiwan in the scope of photographic images.

Three points are foregrounded preceding the main argument. First, defining
“Contemporary Art” through the study of social context as well as contemporary art
theories, which is paralleled by along-term observation of the local artistic production,
helps defining “Contemporary Art of Taiwan’. Second, identifying the different
treatment of photographic imagesin “Contemporary Art” and “Art Photography”, and
its interrelation with the concepts of contemporary art, to account for the codes of
photographic representation developed in the local setting. Third, amplifying the
eloquence of images by analyzing both the nature of photography and its profound
influence on the contemporary art practicesin Taiwan.

The main argument is reinforced by an analysis of nearly 200 works, which is

addressed through three phases:

1. A historical profile is depicted to indicate how artistic representation
engaged with the socia milieu. The development of the contemporary art
in Taiwan is divided into two stages: while the 1960s and the 1970s are
considered to be the incubation period, the 1980s to the present is marked
asthe period of contemporary artistic production.

2. A thematic and material analysis of art works is proceeded in relation to
the concepts of contemporary art. The objects of analysis are divided into
two categories according to their artistic intensions, including the “art
experiment” and the “refraction of social milieu’.

3. A summary of the above analysisis rendered to conclude certain “types”
of photographic performance in the contemporary art of Taiwan, along
with further comparisons to articulate their rhetoric of images and
aesthetics,

Key wor ds. Contemporary Art, Art Photography, Avant-garde, Photographic Image,
Image
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