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English Abstract

To rebel against tradition has always been the essence of Avant-gardism. Whether
it is Duchamp who added a goatee and a moustache over a reproduction of the Mona
Lisa, or Dali’s version by directly adding his own face into the painting, these are all
pranks played on the so-called ‘masterpieces’ in traditional Western art history.
However, by the age of post-modernism, more and more outrageous pranks have been
played, and have broadened to include alternative mediums and materials. Since the
twentieth century, combined with issues of power, gender, race, etc, along with the
attempt to deconstruct Descartes’s subjectivity, a new trend has emerged in its absolute
subversive desire against the core of mainstream art.

This paper will examine, within the context of postmodernism, how post-modern
photography utilizes the concept of mimicry to challenge canonical Western pictorial
art. This paper will specifically use the case study of the American female
photographic artist Cindy Sherman, and the Japanese male photographic artist
Yasumasa Morimura; both are known for their works that combine their self-portrait
photographs with traditional ‘masterpiece’ reproductions. The paper will first examine
the three phases that began this style of artistic expression: postmodernism as a
deconstruction of the Western art canon, postmodern photography as a subversive
medium towards painting, and the adoption of mimicry as a creative force with tactical
meanings. By using the strategy of mimicry from feminist and post-colonial theories,
one can thus decipher the development of different subversive effects on identity
symbols in both Sherman and Morimura's works. Additionally, by examining the
combination of the various aspects of the identity politics of the self-portrait, along
with a multiple of techniques, such as the photographic self-portrait impersonations
etc., it would reveal the imaginative significance of these works to be hybridized and
transcendental. This paper will show that Sherman and Morimura’s deliberate
self-portrait impersonations have shaken the foundation of the Western art history
canon, and exposes both artists’ rebellious intentions and subversive implications.

Key words. Postmodern photography, Canon, Mimicry, Cindy Sherman, Yasumasa

Morimura
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