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English Abstract

The photo image could be factitious; however, it implies significant social traits.
While viewing the horrific photo graphics, the extreme of agony is transformed into the
ecstasy of self-liberation. How does photo image reveal the irrational state of trance and
ecstasy via physical agony? Does gazing at the photo image arouse an emotion that is more
intense than that aroused from gazing a painting or a sculpture? Can we obtain objective
answers from a logical and rational analysis of this seemingly subjective comparison? This
research work proceeds with discussions on multi-faceted articles and also considers
arguments related to religious rituals, neurophysiologic system, Philosophy, Psychology,
literature and arts. Thereafter, on the basis of theories of Photo Surrealism and Fabricated
Photography, an investigation is made into the photographic expression of sufferings, the
experience of ecstasy of the photographer on the scene of disasters, and the madness of the
viewer while gazing at horrific images. In concluding remarks, the artwork of “Revolt in
the Soul & Body” by Chen Chieh-Jen is excerpted as evidence and this research elaborates
how photo image could deploy spiritualism-like magic so that the photographer, the subject,
and the viewer are in the state of trance and ecstasy while manipulating or gazing at

extreme bodily agony.

Key wo rds : agony, ecstasy, gazing, Surrealism, Fabricated Photography, Revolt in

the Soul & Body , Chen Chieh-Jen , spiritualism-like, trance
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My heart aches, and a drowsy numbness pains
My sense, as though of hemlock I had drunk
Or emptied some dull opiate to the drains
One minute past, and Lethe-wards had sunk :

"Tis not through envy of thy happy lot
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But being too happy in thine happiness —

P FUIRIOTEA « Al WU - WA VAR BT B T
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Fade far away, dissolve, and quite forget
What thou among the leaves hast never known.
The weariness, the fever, and the fret
Here, where men sit and hear each other groan
Where palsy shakes a few, sad, last gray hair
Where youth grows pale, and spectre-thin, and dies;
Where but to think is to be full of sorrow
And leaden-eyed despairs
Where Beauty cannot keep her lustrous eyes

Or new Love pine at them beyond to-morrow

FEFfVETH o AP R R R I ERRL o B
R I LT A
Darkling I listen; and, for many a time
I have been half in love with easeful Death,
Call’d him soft names in many a mused rhyme,
To take into the air my quiet breath;
Now more than ever seems it rich to die,

To cease upon the midnight with no pain,

192 John Keats : “Odeto a Nightingale -  The Major Works™ 57— F& N.Y. : Oxford university press
1990 » P.285~288 -
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While thou art pouring forth thy soul abroad
In such an ecstasy !
Still wouldst thou sing, and I have ears in vain—

To thy high requiem become a sod.
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Winscom F[|I"J#*f Jifi}iﬁP (narrative poem ) ﬂ%ﬁ&'fﬁ”ﬁﬁfﬁ? Eﬁﬁ%gfjgguﬁ]y E‘%

T (torture ) °
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Not one short month for Ten revolving years,
But pain within my frame its scepter rears!
In each successive month full teelve long days
And tedious nights my sun withdraws his rays!
Leaves me in silent anguish on my bed;

Afflicting all the members in the head;

103 [l By R

1% Jane Cave Winscom ( 1754-1813 ) HBIR S T & 54T “Various Subjects, Entertaining, Elegiac,
and Religious” (1794 )-% Ll A. Elizabeth McKim, “Making Poetry of Pain: The Headache Poems
of Jane Cave Winscom - Various Subjects, Entertaining, Elegiac, and Religious”
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Through ev’ry particle the torture flies,
But centres in the temples, brain, and eyes;
The efforts of the hands and feet are vain;
While bows the head with agonizing pain;
While heaves the breast with th’ unutterable sigh,

And the big tear drops from the languid eye.

B 2 S J?I , JTFJTP"J}EL_T %;F—IEJEIUFEJBE’ » $%% Jane Winscom ﬁlj?, » AP
TR R FIo s
O Health! Thou dear invaluable guest!
Thy rosy subjects, how supremely blest!
Hear the blith milk-main and the plough-boy sing,
Nor envy they the station of a King;
While Kings thy sweets to gain would gladly bow,
Resign their crowns and guide the rustic’s plough:
Thou pearl surpassing riches, power or birth!

Of blessings thou the greatest known on earth!

27" 2 PR AT » Jane Winscom RUBKIHE I i (B~ ks BIA I~
RES AT Elﬁ 1 (self-castigation ) :
For ah! My children want mother’s care,
A husband too, should due assistance share;

My self for action form’d would fain thro’ life

Be found th’assiduous-valuable wife;
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But now, behold, I live unfit for aught.
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O death! Thy aid I crave,
Advance to my relief;
Consign me to the grave,

And banish all my grief.
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