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Abstract

This research examines the public art development of New York City and its contributions to improving
and sustaining the physical and social conditions of the city. Public art, produced via a democratic process, is an
aesthetic form with social functions; its form and process reveal the relationship between the artwork itself and
public daily life.Many advanced cities and communities adopt public art for the purpose of visual enhancement,
expecting to improve city landscape and to enrichthe aesthetic experience of the general public. The public
policies of NYC make the city more attractive in numerous aspects. One of the important strategies is to engage
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audience in the dialogs in art to provide profound aesthetic living experience.However, what is the meaning of
public art to the public? A successful contemporary public artwork in NYCcan be determined by whether the
objectives of aesthetics, publicness, site specificity, social critique, and affordance are achieved. Additionally, the
development of recent public art in NYC greatly benefits the local community with contributions such as
assisting social process, improving environmental quality, providing fields for environmental education and
healing, strengthening residents’ emotional attachment, and promoting tourism and economy. Through New York
City’s experience, public art can be realized as an effective instrument to facilitate modern urban development

and urban renewal.

Keywords: community regeneration, city development, public participation
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1Susan Lacy, “Cultural Pilgrimages and Metaphoric Journeys,” chap. in Mapping the Terrain: New Genre Public Art, (Seattle: Bay Press,
1995).
2 Malcolm Miles, Art, Space and the City: Public Art and Urban Futures (London: Routledge, 1997).
3Lucy RLippard, “Looking aound: Where we are, Where we could be,”in Mapping the Terrain: New Genre Public Art, ed. Susan Lacy
(Seattle: Bay Press, 1995), 121.
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4Sherill Jordan and others, Public Art, Public Controversy: The Tilted Arc on Trial, (New York: American Council for the Arts, 1987), 168.
5 Jordan, Public Art, Public Controversy, 148-149.
6 Jordan, Public Art, Public Controversy, 138.
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7James M. Pagliasotti, “An Interview with Christo and Jeanne-Claude,” Eye-Level (January
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8 Vito Acconci, “Leaving Home: Notes on Insertions into the Public,” in Public art: A Reader, ed. Florian Matzner
(Ostfildern-ruit,Germany: Hatje Cantz Publishers, 2004).

9 Malcolm Miles, Art, Space and the City.

10 James Wines, De-Architecture (New York: Rizzoli International Publication, 1987).

11 John Willett, Art in a City (London: Methuen, 1967).

12 Lacy, “Cultural Pilgrimages and Metaphoric Journeys.”
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14Lacy, “Cultural Pilgrimages and Metaphoric Journeys,”21.
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68

Ul



SRR B SR ST B T S

S\ LB > FrERITERY new genres ) T IIBH; T/ FRSERE G B T 1 S B e - 1718 1% Judith
Baca ik [ /AEHEAYAHI , (cannon-in-the-park ) 20f (B4 A\ HEERITIE SARLL > 4BAYTEIT (R A %T‘Efﬁ
FEIFE S TAE R TR > LR S AR S S T 4T T S g o

BEZN TOASREN ) B AN ESR o AR 2 5 R - A AR A M B G ERR o K
2 AHRBHEREAEEN - HIEEZRD PR E DA A RREN Y - BEEESEIEER
TRRIMANE - B R 2 SilofFin > WRGEHEAE R ZMEEEL - MEERREE —HEAR
A ARTSREA S BIUES R N E - IR AT B R B R Z Y - A R S
o B BT ~ Rk R SRME RS | TR BRI RIT UG - 1L g R L B i
HE > WHMSEEMENE (B2 f52  TREMEUSHILEATEREZ it S NER )T
FRANE A FLEE T - AT 2 (F i Ry RIS Z B (HN 2 e E (E= ~ Er) -

ik
TATAE
S o SR B Al
> N INTE= ) [‘I
R HEE R &
o
17 R Bty

BRI s e
SRR AL e

Bl =+ kBl fRFR A

i = (lElaH ) - RA{EL AT T s 2 B > o S 8l - 45 BV B4 ) : 4TS PATHE > A\ FLH H BT - /2 © South Street Seaport
OlafurEliasson #* Brooklyn Bridge i #TFfr&% & >~ { The New 2 HTEZEE (2008) ° 45 * Battery Park 2 & F (2008) ©

York City Waterfalls) (2008 ) /¢ : Franz West Ao/ &t

& (The Ego and the Id) (2009-2010) -

17 Lacy, “Cultural Pilgrimages and Metaphoric Journeys.”

18Miles, Art, Space and the City.
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23Wines, De-Architecture, 60.

24 Marlene Park and Gerald E. Markowitz, “New Deal for Public Art,” in Critical Issues in Public Art: Content, Context, and Controversy,
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26 Tim Hall and Iain Robertson, “Public Art and Urban Regeneration: Advocacy, Claims and Critical Debates,” Landscape Research 26, no.
1 (2001): 5-26.

27 Meyer James, “The Functional Site; or, the Transformation of Site Specificity,” in Space, Site, Intervention: Situating Installation Art, ed.
Erika Suderburg (Minneapolis: University of Minnesota Press, 2000) .

28 Hall, “Public Art and Urban Regeneration: Advocacy, Claims and Critical Debates..

29 Phyllida Shaw, The Public Art Report: Local Authority Commissions of Art for Public Places, (London: Public Art Forum, 1990) .

30 Miwon Kwon, “One Place after Another: Notes on Site Specificity,” in Space, Site, Intervention: Situating Installation Art, ed. Erika
Suderburg (Minneapolis: University of Minnesota Press, 2000), 44.

31 Hilde Hein, Public Art: Thinking Museums Differently (New York: Powman & Littlefield, 2006).
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