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B > MARRERIL—ERFREAIRRERERMTE, - +—tCHEEl (1037
1101) > FIARERISCFHEES > sUEEEERE - AP~ LIEEEOH EE) - B
W > SERDARFTEESE LE © T IR IR R EURGKIIRRS - =E
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' The Ontology or Theory of Being forms a discussion of the origin of knowledge. Epistemology refers to the
branch of philosophy that deals with knowledge, including the methods, natures, validity, and limitations of
knowledge and belief. James Frederick Ferrier first introduced the word epistemology in the 1800s, deriving it
from the Greek word episteme, meaning knowledge, and the Greek word logos, meaning explanation.
http://onlinephilosophyclub.com/epistemology.php
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[E— Lascaux cave painting. B diErEE L E S
BRI ¢ http://www.newpicasso.org/cave-
paintings-at-lascaux/
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& 7L Pierre Montallier: Die Werke der
Barmherzigkeit, 1680

BRI
http://en.wikipedia.org/wiki/Works_of

mercyv

B U Michelangelo Caravaggio
[&l7S Brueghel-Umkreis Werke der

BRI - bl Bruegnel
http://en.wikipedia.org/wiki/Pio_Monte_d parmnerzig eit
ella_Misericordia HRIAOR -

http://de.wikipedia.org/wiki/Werke der
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B+ : Werken van Barmhartigheid, Meester van Alkmaar (1504).
BERAE ¢ http://www.friendsofart.net/en/art/master-of-alkmaar/the-
seven-works-of-mercy
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2 Matthew 25:34-40, The Seven Works of Mercy. “To feed the hungry.To give drink to the thirsty.To clothe the
naked.To harbour the harbourless.To visit the sick.To visit the imprisoned.To bury the dead.”

3 Frans Francken the Younger (1581 — 6 May 1642),: Pierre Montallier (c. 1643 — 15 October 1697 Paris ) ;
Meester van Alkmaar(ca. 1490 — 1510).

4 Alberto Manguel, Reading Pictures: A history of Love and Hate, frE7A » 5 hfE -
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® Karl Pawaek : Das optische Zeitalter, Olten,Freiburg i. Br. 1963, S. 58, ,Der Kunstler erschafft die
Wirklichkeit, der Fotograf sieht sie."
8 http://zh.wikipedia.org/zn-tw/gi{A S » HFFkESEA (BC 770-BC476) » HHEH ( AC 1368— AC 1644 )
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i — BT AESE S THENIPH - MEIUERE TR B DR R
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+ /4 i > BEAE R EMI - B - 220 - SUEEEER T 0 NETERLE
EARIERIRATRE JT > RETEDUSCTFARUL ~ SEesuiislsg BRI AT - BIERTEE
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{CHEf R - FHEEM SR - 25 > LW ER perception HYSZHAER -
B BFEEAERAEE > TIPS SUEAPERIRA » Flamftgss: - &
fiTEASEEE ~ JIABEAAE - FEBUHE - ERITE T - o] DURTHFEE -

g AR - RIEA R ~ 1R P -
PRS- 5 B (G- S - S ST 25 - G- ER

T NAERE SR E G - [FREVZEIE CRIRTE o ARVEES M A R S R - — Ry
EE A\ HIRE K B IEHVEHIBE ST - DUKGERHIETEMIEE - http://zh.wikipedia.org/zh-tw/E

8 Wahrnehmung - die Gesamtheit der Vorgange des Wahrnehmung

9 Gottfried Wilhelm Leibnitz; Immanuel Kant: Wilhelm Maximilian Wundt Z A » ¥} Apperzeption %% 48 1#+H
EHYEmL

19 http://de.wikipedia.org/wiki/Aura

" Walter Benjamin - Das Kunstwerk im Zeitalter seiner technischen Reproduzierbarkeit(1935-1939)
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Bl - g A E o N ERRERIERE R > (ERRAAERE R E
E °

D R RAVAORRS 2T WYY - AMEFE - W RHREREHTEE
ELSHRHVYYEEEE - SAEERREE I o DS R ROV E - A
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BEEEE FRTEON B 20 NAVEE o (EAH TR =AP WL (Dorische
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http://mww.theguardian.com/artanddesign/arch http://mimg47.pixnet.net/blog/post/4341
itecture-design-blog/2013/jan/07/china- 912

copycat-architecture-seeing-double

12 http://herrmanns.wordpress.com/2011/01/15/baukultur-4/
'3 Die Dresdner Frauenkirche wurde von 1726 bis 1743 nach einem Entwurf von George Bahr erbaut.
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(Antonio Lucio Vivaldi) - 1723 FFEZERIIUE/NEE =L 0 BB T A S0 &
HYFEERME > 7F 1804 4F » 5253 7 Symphony No. 3 in E-flat major, Op. 55 » 40 m &Y
SRS ¢ EEEIEAR (Sergei Sergeyevich Prokofiev) » 1£ 1936 4R RAVIIGHIR » Rz Bk
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" Johann J. Winkelmann, 1717-1768:..der einzige Weg fuer uns gross zu werden, ist die Nachahmung der
griechisch-antiken Kunst.

'8 Marchenbilder or Fairy Tale Pictures, for Viola and Piano, Op. 113, was written by Robert Schumann in
March 1851. http://en.wikipedia.org/wiki/Marchenbilder

"Pictures from an Exhibition — A Remembrance of Viktor Hartmann"; French: Tableaux d'une exposition) is a
suite in ten movements (plus a recurring, varied Promenade) composed for piano by Russian composer
Modest Mussorgsky in 1874.http://en.wikipedia.org/wiki/Pictures_at an_Exhibition
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RIRA o FLE5E Fltzroy WEEF » BIENSRET - BEERE - ExEZ A ENR G
RHEEEY)  SRATHEERE - 22 HERGH  BREZA
E7E 1862 7l > E5T# MyFitzroy Square » TEHR A2 8 &&= BRI 4l
B - Sir Charles Augustus FitzRoy " BYZEIELES > fitgdn Ay -

WHEERIT T 2K » 55 ] B ER B RR Th vy 8 e - JERZ mT DA B — (% - $BAYHE
tb - BCHEE - HRVEELE - BRI 218 - EAMECH A - BB EAH 0 8
IRFLEABRY 2R » 0 B SCF B - 1R 2 S AR B R AT St
HeRBE R - T Ry EMER R SRR T2 R A - AR AL
Kz M2 R NEERE » aIRAHEEHA Glass Pyramid - EEHHSEEI
HIME SRR - HESENERN  EEE A HE - FREET 2R - altEE
e ADURE -

JRLE > I Charles W. Morris 217 AYEEECELE E W72 HY I AR 22 (sign & value)
20 B i AR 2 AN A =28 © Semamtics, Syntatics & Pragmatics ° ” H75it
& ¢ RSO R RE A AR RO BRI R AT AR B EY B o fRERE
WFEVER - ARERRMESAVBIEHAY - AEHEUGEE SRR W FIR E AR
sCaelE e Littlejohn $2EEAVERE AR » BT Al AR EIEEF 4R - il Fs - 11
Meaning &7 » AR ZEfEMTIECBUEECHY € R - (EH UK & this
A5 AR BT A B AR E Y T3 E 7 0 AN BRI DA SRR ~ 25 AN - 71

X

'8 hitp://www fitzroygardens.com/Index_Page.htm

' http://tw.news.yahoo.com/{E i/ B EU 44 - B 2408 IR i AL FE A-004021 145 .htm

'8 Sir Charles Augustus FitzRoy, KCH, KCB (10 June 1796 — 16 February 1858) was a British military officer,
politician and member of the aristocracy, who held governorships in several British colonies during the 19th
century... Sir Charles was chosen as the tenth Governor of the colony of New South Wales by Lord Stanley in
1845. http://en.wikipedia.org/wiki/Charles_Augustus_FitzRoy

% Charles W. Morris, p.84
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Reason #373 » 4R FEAEMTIRCEMEEC R AV - VFEEERIRTE © 1T E AR R AT
SCEAR SRR HAEL D - AISE ] BB E R AR5

% Ferdinand de Saussure * —E.# Littlejohn > #BiEF Semiotic £F5FRME I E(HIRH R
o BEREREI S — - TEEESHME - 475D R PR 8 2
T FRtE A AVERE ~ SHEEHERETT - FRAKZTEE T AR BIRE
(sign & symbol) @ EEEFEHENEZEER  ETDAEF2 ABitgF » —Lt
AREG B OERENNERES - Bt —(EE RSB AL - ATRUNHE

PR ~ e - BRI

21

Feature Syntactic Codes Pargmatic Codes
Meaning In text In person, assumed
Comprebension Cb¢51bn.t Internal Coherence: Link

lexical ties language to experence
Reasoning Logic Explicit Subjective. organic
Structure Low context High context
Context Explicit Implicit
gfeiiiﬁiﬂm- [ntegrated Fragmented
geV[Z[CZZ Detached Involved
Level of planning | Planned Unplanned
Oral-Literate Literate-like Oral-Iike

Z— Summary of Syntactic & Pargmatic Codes

12

2

2 Ferdinand de Saussure, 26 November 1857 — 22 February 1913, was a Swiss linguist and semiotician
whose ideas laid a foundation for many significant developments both in linguistics and semiology in the 20th
century.
2ILittlejohn p.13: .. this this tradition, focusing on sign and symbols, treat communication as a bridge between
the private worlds on individuals and in which signs elicit meanings that may not be shared. It is especially
suited to address the problems of gaps, misunderstandings, and subjective responses. It argues in a
language that includes terms such as sign, symbol, meaning, referent, code, and understanding. The power
of the semiotic lies in ideas about the need for a common language, its identification of subjectivity as a
barrier to understanding, and its engagement with the multiple meaning of signs.
2 | ittlejohn, 58




oA EEEHEES - UL EREEES > FAEHRZT SR ERRE AR
B R = — T AR - LRk E L E R SR R R - BT
g EAIRNEEEGE 2N » BETREH—ER SR AT « iyl sk
HIRFSRIES ~ FFoRpakny 7= A A S RSB ER « 4e6F > B 17 LE/
HOBAYEE S AR - HRESYEEE - AVEEE - TEESEE - (A REH IR AR - (i
ATl E U HT RS RE R - EELUERK -

FEE AREE EIN TSRS - B EREN ? SE R - R I EN—(E&TE 2
AR — R NI AT RN - E)2 » BB - A HIAVERE 3%  RESIE
TEAVBEISRAAL - DIRERY B ERE B ISR, - SRS R T e+
% RBBR Rt e B E A A P RE » ERHARVER - 4BUGRE IR ERY
A o IR —fE MR A ECAREY(EHRE R » Herbert Marshall McLuhan f5H

To get mside in order to manipulate, exploit, control...
To keep everybody in the helpless state engendered by
prolonged mental running.... (McLuhan, p.21)

R B B ER ER Fae ie “RUERAR ST BiE - A OBTE R E SRR -
M - YRR - Frs ERY R EERES, - SHFESENHIAE L © Fdl - 55
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57 SRE RS T o seilEl—iE

Z WhE (HE5E : Subtle body) - SGGERANE - ANFH - REANAS - EERS C AEERY > BRI LI RGRIRET
B o BaREEE  ERMIETA (- 7K~ K~ B~ 28) FIREYE RAss (s 2N BES—E
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24 |ittlejohn p.155-157 : People filter reality through a symbolic screen. Reality is mediated through

symbols. .... Fantasy themes are part of larger dramas that longer, more complicated stories called rhetorical
visions. A rhetorical vision is essentially a view of how things have our sense, are, or will be. Rhetorical visions
structure our sense of reality in areas that we cannot experience directly but can only know by symbolic
reproduction.

% ittlejohn p.159 : A cultural’s reality is defined in term of its meanings, which arise interaction within social
group. Individuals’ meanings for words and symbols, objects, and roles are determined by the ways symbols
are used to define objects and people in actual communication situation. Action, then, is a product of
meanings that arise from interaction.
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