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On Duality of Aesthetics
in the Western History

Yang, Chih-Sheng

Abstract

This article discusses at first dualities in the domains of varieties of
philosophical subjects. It compares the dualities of aesthetics with those
of the other philosophical subjects. These dualities of aesthetics such as
‘the beautiful/ the ugly’, ‘objectivity/ subjectivity’ and ‘beauty/ art’ have
their equivalents in the other philosophical subjects. It then introduces a
unique duality which has no equivalent. It is the duality of ‘the classical/
the romantic’, which developed in the Western history both of arts and
aesthetics, though it was not in the consciousness of the aesthetician until
the modern time. This article presents the discovery of this duality in the
history. It discusses at the end the meaning which the duality of ‘the

classical/ the romantic’ might have.

Keywords:Aesthetics, Duality, Classical, Romantic, Beautiful, Sublime,

Naive, Sentimental



