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On Panofsky’s Foundational Concepts
of Art Science

Chen, Hwai-En

Abstract

As a leading figure among theory founders of contemporary art
historical methodologies, E. Panofsky has been long time highly esteemed
with his Iconology that hementioned in 1939. Yet this methodological i.e.
theoretical achievement was based on his early research efforts of Art
science (Kunstwissenschaft) which contained 3 aspects: the discourse of
foundational concepts of Art science (kunstwissenschaftlicher
Grundbegriffe), symbolic forms and Art will (Kunstwollen). This article
traces the philological evidence of Panofsky’'s early theoretical
construction from his German text, describes his critica attitude toward
Heinrich Wdlfflin's principles of art, and shows how he eventually
envelopes a kantician arguments on art epistemology to provide the

foundation of hisinterpretation science of art history.

Keyword Alois Riegl, Heinrich Walfflin, Erwin Panofsky, Iconology,
foundational concepts of Art science (kunstwissenschaftlicher
Grundbegriffe), Art will (Kunstwollen), Style, Interpretation

science, Morphology





