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#f 1 We are freeing ourselves of the impediments of momory,association,

nostalgia, legend,myth, or what have you, that have been the devices

of Western European painting.
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Zf 2 When I am in my painting, I’'m not aware of what I’'m doing,.

+F 3 Painting is a way of living. That is where its form lies.

Zf 4 Art is something you look at.

#f 5 The materiality, the presence of the work of sculpture in the
world, essentially indendent of any single individual, but rather
the residue of the experience of many individuals and the dream, the
experience of the sea, the trees  and the stones - I'm  interested

in that kind of essential thing.
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