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ABSTRACT

This essay addresses how architecture functions as a medium of cultural
practice. By investigating Roland Barthes’s ideas taking semiology into account,
this essay considers architecture as a visual, “non-verbal”, text that interprets the
values of a society, articulates and delivers cultural meaning through the
performance of symbols that constitute the appearance of a building. Moreover,
architecture, as an object by which symbolic meanings can be conferred upon
individual subjects, and on which one can project one’s cultural identity, becomes a
site where identity can be shaped and transformed.

Architecture is ideological. The symbols of architecture are the symbols of
ideology. Architecture and ideology are entangled with each other, and tied to a
claim to “naturalness” or “correctness”, and therefore manipulate what one’ cultural
identity is. This essay suggests the importance of “meta-decoding” — a process of
demystifying — by which one is able to move away from the structuralist attitude
that concerns architectural forms as an agglomeration of substantial elements. This
essay infers that architecture is a valid tool that operates in “the politics of
visuality”, and suggests that public buildings are coupled with a hidden dimension,
a political intention. An activity of normalisation is bound to arise as soon as those

public buildings perform.

Keywords: Roland Barthes, semiology, cultural identity, public buildings.
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